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TO MY
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PREFACE.

In editing the Selalihini Sandesaya I have attempted to intro-

duce to the students a book that can be easily read and understood

" by them. Thus, with the iniroduction, notes, easy paraphrase and

the English translation they should find no difficulty in studying
this book. '

All the proper names and most-of the difficult words have
been explained. I bave followed the commonly accepted text.
Some of the words admit of more than one form. Sometimes the
common form has been replaced by a rare form. The frequent
occurrence of the "’ at the end of words will be strikingly
- noticeable. I have not gone deeper into that question. In all
instances my general rule has been to follow the form commonly
~ accepted by recognised scholars. Therefore I have allowed such
. things to remain since they make no change in the meanings of the
verses. Whether these forms were used by the author or later
..introduced by editors I am still not in a position to say.

My obligations are due to the various editors who have preceded
me. Iam indebted to Mr. H. Samaranayaka, more than I could
express, for the great trouble he took in assisting me in various
WaYyB.

N. D. de S. WIJESEEERA,
“CHINTAMANI",

WELIPENNA,
~ 5th January, 1934,
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INTRODUCTION.

——s v o

1. The origin of the idea of all Sandesa Poems can be traced back
to Kalidasa’s beautiful little poem  Meghaduta
The Origin, (cloud-messenger), Not only in India but also in
Ceylon Meghaduta gave riss to a crop of imitations,
‘Some of these compositions can bear comparison with Kalidasa’s
standerd work whilst others fall far below it in point of deep
-sentiment, accuracy of construction and purity of thought,

Lven Kalidesa seems to have derived this pregnant idea from
the Rig Veda, For the prayers of the imprisoned Panis closely
resemble the lament of the Yakkha in Meghaduta. As the passage
.of Sita through the air offered to Valmiki a grand opportunity to
-deseribe in detail the beauty of the landscape so Kalidasa too made
use of the cloud for the same purpose,

Messages of the Sandesa type may have been sent by wise
men in the past. Trained birds may have been employed as the
medium of conveyance, That this form of communication prevailed
is & genuine feature,

9. One cannot fail to notice that the message was always sent
through the air.. This was for a special purpose.
’f‘;:::ose of the It was to profit by the rare opportunity offered
for vivid descriptions of the natural beauty of
the lakes, gardens and hilly forests,

3. Eastern poets always posssssed the patience and wealth of
words for such deseriptions, At the same time it
is & matter for regret that this kind of portraiture
became conventional more so in the postic
.composition than in any other species of literature,

Result of this
Practice,

Stock similes with similar descriptions filled the different
volumes of the poems only to add to the regular monotony of
laboured details, The structure of the mythological allusions and
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their setting were never changed. The consequent result of such
a practice was the suppression of originality, checking of a new
growth and development. " In a word the whole organism of this

species of literature became paralysed.

4. The famous Sandesas were composed during (1400—1500 A.D.).
At this time lived some of the greatest Sinhalese scholars

Time. and poets whose names are household wouds eg. S
Rahula and Vidagams Thera,

5. More than the scholars and learned men one dominant per-’
sonality was mainly responsible for this awakening in
Sinhalese literature. '

This was no other than that of the king himself whose

influence and assistance caused the forests of poets to blossom forth.
into flowers of poetic expression. He was a scholar and a greab

patron of learning and axt,

Cause of
Success.

6. The purpose of the majority of Sandesas was the transmission
of a message or beseeching the favours of a deity.
Purpose. The famous Sandesa poems ave the following : Sela-
Khini, Paravi, Hansa, Kokila, Mayura and Gira
Sandesa.

7. The term Sandesa is used in Sanskrit and Pali in fthe same
meaning as in Sinhalese. Sk. Sandesa> Pa. Sandesa >
The Term. Sn, Sandesa or Sandesa. But for the change of
sibilants no transformation occurs in the process of
borrowing.

8. Sam 4 desa that which is well-spoken. .The commentators give.
4 the following explanation in Sanskrt.

Formation. Sandisyati ti Sandesah. The root dis=to declave,
or to see; and Sam =well,

9. It meansa message. Anything that is well spoken or seen can
be given this name, In Sinhalese the word became

Meaning. stereotyped, and was appplied to this particular -type
of compositions, 5
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10. Sendesa * (86z®), Sandesa’ (Hoiee®), husna (2€m)
asna (g@®), asun (¢gey), hasun (@xwY),

Similar Terms.
wtar ferms panividdya (58388w), liyuma (Eg3d)

11. Ssndesa isalso called a dutakavya (&¢z)e»®x). This type of

poem is always addressed to a messenger who
Dutakavya. happens to be a bird ir this case. It may be any
' other person for instance a human being. A Dufa.
kavya bcginé with either an historical passage, blessings on the
messenger or a description about him. Then follow the details of
tlio route with the differant places to be visited and sheltered in_
Finally the all important message is disclosed, A farewell verse
concludes the poem (kavya),

12. The message having been composed couched in exquisitely
How It 1 refined language, correct versification and poetic
ow It ‘e embellishments is sent through a noble man,
Despatched, . .
woman or animal, Only trustworthy persons

endowed with noble virtues were employed as messengers.

- 13. It became customary for poets to name the whole composition
: by the person to whom it was addressed as the message
Name. of such and such a creature, Selalihini Sandesa derived
its title from the name of the bird employed for carrying

" it to God Vibhisana,

14, The poets in Lanka as in India never cared to acquaint the
readers with any information either about themselveg
Authorship. or about their works. They thought that if their
. works were studied and appreciated that would be
suffcient tribute to their memory, Their unselfish devotion to the
pursuit of literature precluded the future generations from studying
the lives that may have been worthy of emulation. Sri Sangha-
bodhi Sri Vijayabahu Parivenadhipati Sadbbasaparamesvara Tri-
pitakavagisvaracarya Sri Rahahula Sangharsja the author of the
Selalihini Sandesa was no exception,

As regards our author the dates of his compositicns can be
fixed with a fair amount of certainty and precision. His childhood
yet remains elouded in obscurity and myth whilst his old age is
wrapped in mystery.
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‘15. It is ceriain that he lived during the reign of Parakramabahu

Ti ¢ Composition VI of Kotte. Parakrama ruled {rom
Btveite T O. 1415—1467 A. D. (1958—2010

Parakrama. B. E) _

o8 emed ¢®
508w gd omel d
E3ee em§ 08

. eme B8eed 8w 6cI o

(Kavyasekara verse 6.)

& 8 8

The date of Parakrama is important because he gives the
dates of composition relative to this date of accession to the
throne. Moreover many stories refer to Rahula as the adopted
son of the King (Girasandesa verse 223).

Luck or some unforeseen -influence seemed never to have
been liberal in bestowing male-issue on this race, Parakrama
adopted threa princes Sapumal, Ambulugala and Rahula. The
last namad is balieved to be our author. His unfailing reierence
to the king may be grateful acknowledgment of the early attach-
ments between them. He even goes to the extent of invoking
" God Vibhisana to bestow a son on Candravati the king's daughter.
This book too is written for a similar purpose.

16.- A certain story has it that when Parakrama wag ruling at
Passitigs. ol Rayigama a powerful prince named Vikrama-
Childhood.  bahu of Dematana (6¢®D1) died suddenly.
The King of Rayigama hastened to the spot and
won over the people. Vickramabahu's beautiful wife and child
also became the spoils of victory. The Princess who happened to
be of royal birth was made his queen. The child was brought up
ag his son. This was Rahula, At the time of his capture the
ohild must have been at least one or two years old: And
Parakrama too must have been about twenty. Therefore one
cannot be far from right if one accepts the year C 1410 A.D. as the
date of Rahula’s birth.
Girasandesa verse 231 says:

5380 gafleysT D8 B:es
S 82m)® SHBBET mevdA gilim

Q0
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‘Some want to make out that he was a poor 'prince who grew up
in the king's palace. Whatever ‘the itradition may be he was
adopted by the king. This must be-true. For Rahula tells us in
‘his Panocikapradipa that he was ‘brought up by Parakrama.

1. §TTD DotstnBr WSS

........................

B e S5 @w@gd@c@@@m
200 Rz BRug Svems enn

17. Thut he was the grandson of the great elder Uttaramula

- (6o3S8E) of Dematana (6¢@D%) who
Birih Placeand lived at Tot a di : -
Relationship. ived at Totagamuwa needs no discussion sinc

the author himself mentions this in his Kavya-
.sekara verse 23, X

DE® 88 88y . S
©cdDm »® Wmed St
62500 ©f N8 g : St
CRAYC d» e8g IR0 S

Kokila Sandesa also proves this
éié'a's;é{ EREEE On em8E 859 &

.................................

(verse 81)

The village Dematana has puzzled many & scholar. Opinions
.on the subjent differ. It may have been the modern Dematagoda
(6¢®0@®®) near Kotte or Maradana. A spot near Sitawaka is
also identified as Dematana. No evidence can be ‘adduced for
these statements. Paravi Sandesa verse 203 says that he lived at
the village of Totagamuwa.

¢ NE o8 A€emdnSw &
18. He frequently mentions his dynasty as Skandhavara (¢80
which means the family of Kotte. This was a sub-
. Dynasty. division of the famous Maurya dynasty to which
famous Emperors like Candragupta and Asoka
.belonged.
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vi
{ cara verse 23 refers to this. Selalihini. Sandesa
verseha:ﬁsekhas “meds@E dgst 8.7 Kokila (8)
and Paravi Sandesa 903 also mention this fact. Further
interesting evidence is supplied by a Brahamin contemporary
pamed Sri Kavi ~ Candra Bharati. “©®9cs3 DR g»d:
£2300& "—The moon sprung from the ocean of the Maurya .

Dynasty. )
19. The young prince Rahula grew up under the affectionate

care of the King himself. The mutual .respect -
and love can be learnt from this verse which

.Early Signs of

- Cl ess. ; ==
el was uttered spontaneously in reply to & question
of the King. '

“rnA BEBT ’

DS S E®» tnBI
o e VB
qos H8ee] 5 eNBs5I

n

HH oL

20. Such early signs of the child’s ability convinced Parakrama .
of the future in store for him. In addition the

prince evinced a strong desire to join the order.

Therefore Rahula was sent to the famous-
Vidagama Thera who was also his Guru. Rahula possessed re-

markable powers of memory. Whatever was said once, he could

remember. As a novice he learnt quickly. Wishing the brilliant

scholar’s success the Elder sent him to the famous Uttaramula -
Elder at Totagamuwa. :

Ordination and
Education.

During his fifteenth year he is supposed to have received a .
boon from God Skandha. Thus he writes in his Paravi Sandesa -
last verge 203.

=g B8gsT 96 G1f) vwegel dw -

It may be due to this reason that he was afterwards known to-
- belong to Skandhavara dynasty. The word means he who received’
Skandha's boon. :

It is no wonder that under such distinguished teachers such
& distinguished pupil would master all arts and sciences. By the-
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- time he was twenty years he became master of the Tripitaka. Im
profane literature too he was well-versed. The Elder Uttara-
mula Chief of the Vijayaba Pirivena brought Rahula to Koite in
order to confer the higher ordination (C2&®3¢,). He was about
twenty-five years old then.

Uttaramula Thera acted as teacher and Vidagama Thera as
preceptor, The king was so pleased on this occasion that he
conferred on him the title of Vacissara (lord of speech).

21. The following are his works in order of composition. The
Earlier 203rd verse of the Paravi Sandesa is clear proof thaf
Works. Rahula's first work was the Paravi Sandesa. According

to the verse tela year of composition falls in his
fifteenth (C. 1427 A. D.). His nezxt work was the Kavyase-
karaya which falls in the 834th year of the King's Coronation
C. 1449 A. D. The gulf that separates the two is too wide. Hence
the first work cannot have been so very early. Paravi Sandesa
was composed before he became the chief of the Vijayaba Pirivena.
.He does not mention it. Whereas in the" later works he never
fails to mention it, Kavyasekara verse 25; Selalihini Sandesa
verse 111 and many other compositions of contemporary writers
give this title. At the time he wrote the Paravi Sandesa he did not
hold this rank. '

By the time he composed the Kavyasekara in the 34th year
of the Kings Coronation (1449 A.D.) he had succeeded his grand
father the Elder Uttaramula at the Vijayaba Pirivena.

The Selalihini Sandesa was composed next. This was in ths
35th year of the King’s Coronation (in 1450 A.D.) Then he must
have been about 45 years of age.

992. As he advanced in years he devoted more and more attention
to exegetical and grammatical works. He did
Later Works. not undertake to write any poems. That is true.
But who can be certain cf this. Some of the
later compositions may have been irretrievably lost.
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That -early passion and ardour had completely left him. It
may ‘have been due to the nature of the nmew office. Apart
{rom imparting instructions to various:pupils that flocked from all
parts of India no ‘time 'was left-for gny creative works.

Pancikapradipa was a clever attempt at explaining the
commentary to the Moggallana Pali Grammar. Nothing is men-
tioned about its time of composition.

With the progress of'time he held various titles. The final
work was written by way of explaining the Moggallaca Grammar.
Its name was the Buddhappasadhani or Pada Sadhans Tika.

" 93 Sri Rahula was a reputed linguist. Many reicrences are

‘made to this fact in his works as well as those of others., .
Linguist. Selalihini Sandesa verse 111 says that he was learned in

the six languages and philosophy. It also adds a re-
{erence to his title of royal preceptor. Paravi Sandesa verse 203
testifies to his proficiency in all poetry and drama. If also speaks
of his knowledge of Sanskritand Pali. Sinhalese of course he had
no reason to mention. Later when his circle of pupils widened to
such an estent as to include even foreigners then he seized the
opportunity of studying their languages. That was how he came
to be learned in Tamil and the Prakrts.  The belief is that
he made a special study of Paisaci (the language of demons and
ovil spirits). Only this could explain his controlling influence
_over evil spirits. With their assistance he accomplished whatever
he wished.

In the other sciences too his learning was deep enough. A fair
believer in the influence of the movements of stars
over human action be betrays an advanced know-
ledge of astronomy., He was very superstitious.
Most of. his actions were performed under auspicious asterisms,
The opportune moment was decided by the lucky movement of
the celestial bodies.

Knowledge of
Astronomy

Numerous references found in his three verse compositions
alone verify the accuracy of such a statement. They are
Kavyasekara verse 3, 7, 10, 11, 13, 85 .....
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Selalibini Sandesa 20, 110..

Paravi Sandesa 43.

24. Among his learned contemporaries whose literary works testify

" to their learning was a Brahamin pupil named

Contemporaries Sri Kavicandra Bbarati. Many others lived:

¢ They were mostly famous Elders of well-known

Pirivenas: Wimala Kirti, Wettewe Thera and a host of others.

But- he ranked as the greatest scholar and poet. Numerous

‘ praises sung by contemporaries who held Sri Rahula as their leader

and Guru confirm this fact. ’
'.'i . .

25. This is all that we hear or read about Sri Rahula. Some-

thing quite.strange seems to have cut- short his career.

Old Age Three theories have been advanced. The most plausible

is that of his passing-away in his favourite Pirivena at-
Totagamuwa. P

But no man’s life was considered. really great unless it was clothed
in a mysterious garb. Here too mystery creeps in to supply. the
necessary details. One tradition takes. him. to China whilst the:
other carries him to India tp he identified; with the body of the
embalmed Saint at Goa, Some truth lies. in, the mystery. Who
can unravel it ? '

The ostensible subject of the poem is.a vivid description of the
. gcenic beauty of the landscape. In striking language
th:hseull”]::rtn. are expressed the placidity of silver streams,
h magnificence of tropical forests, luxuriance of
gardens and groves, splendour of jewelled mansions, serenity of
holy temples, majesty of royal power, loveliness, of lotus ponds, soft-
ness of moonlight, glory of twilight, and the maddening beauty of
charming maidens. Many verses are devoted to God Vibhisana. In
picturing him even the minute:details are not left out. Sri Rahula’s
genius. lies in his power to take the reader through such a maze of
subjects and yet lead him on still eager to listen to the final
message.

’
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As already mentioned this Sandesa could be studied for its

similes alone. The majority of them are drawn
{rom nature. To a student of Sanskrit literature
they present no novelty. But the way they have
been introduced into the poem deserve special admiration.

Beauty of
Similes.

This is nothing less than the offering of a prayer to God
he P Vibhisana asking him to bestow a son on the king’s
If ‘:he lg::;e' second daughter Lokanatha (ECR®c). His
cleverness is displayed in the tactful manner of his *
approaching the subject. After showering the rains of adulatory .
verses he scatters the seeds of prayer Watered by the compassionate
grace of the God the field becomes prosperous. ; ~son is born to the
princess. '

The Selalihini Sandesa deserves careful aai diligent study not be-
cause of the profundity of its ideas, mysteriousness
of the subjact, religious out look and philosophie

.nature but for the simplicity of nicely used

language and immense wealth of similes. Thewvords employed by

the author are those that just express the correctsiade 3{ meaning.

None can fail to remark the great -disservice he did to sinhalese -

literature by introducing rhyme. Oace it was introduced: it never

died out. By trying to fulfil this various letters came to be added
at the end of ‘words. Nothing justified this except the end.

Language and
handling.

The whole poem is written in pure Sinhalese. The result is
the want of harshness ; and production of pleasing sounds. Its
correct recitation provides ample music.

. In this the choice of metres too play an important part.
They are so selected as to fit the time, place and oceasion.
The clever handling of the metres adds to the ease of movement
and grace of rhythm. ' )

To the lay reader such comparisons as breasts like swans,
1ips like Asoka buds, eyes like blue lilies, teeth like pearls, and
face like the moon may sound artificial and uncouth. Stranger
by far would be the comparison of girdle bands to streams, bair
to rain clouds, eye brows to lightning, feminine waists to carb
wheels, and shapely legs to plantain stems. If the reader only
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‘remembers that they are not the sensuous and passionate out-
pourings of a depraved and debauched mind, but the result of the
.close practice of the standards laid down in text books on
poetry he would admire such bold attempts at preserving th
_-treasured thoughts of ancient poets.

‘For natural descriptions alone this poem merits a high rank.
The graphic descriptions of flourishing towns

. Natural Beauty. with busy streets, peaceful villages dotted with
ever-green forosts, lakes and rivers with clear

water full of lotus-blossoms swarmed by snow white swans,

.orchards redolent of the fragrance ot ripe fruits and flowers, lofty
bouses built amidst spacious gardens can compare with the best

of any poet. Mountains, trees. and animals are also uot passed
‘over. References are added to the youthful maidens adorned with
jewelled orpaments. Bathing scenes are depicted with the
Kelani river as the background. The romantic movements of the

libertines are touched.upon with a slight humour. Naga maidens

exhaust the wealth of description.

The dancing of the temple girls produce in the mind of the reader
life like pictures depicting the clever and rhythmiec
Cameos. movements. Some of these would be very hard to be
equalled as word pictures. The author has instilled
jnfo them life and colour. They are few. But these few are of
the highest type.
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NOTES.

BENEDICTION.

1

&S (86sY) o long time,
S¢ (80T €®s) live, the Benedictive mood (§288>¢ os.)
This is the common formula of wishing well,

Sy &, The kings had ministers who kept the secrets
of the king, They were selected from nobles of high birth, By
comparing this bird to such a confidential member of the king's
officers the poet pays‘a very high tribute,

@& is a conjunctive particle. :
RBR B B(Bows3 + @8) The two words are joined by D35 92,

sicEB8axe.

8¢ has various meanings. (1) The original meaning was the
moon, (2) That being a delightful objeet it came to be used for any
noble person. (3) Time was measured according to the change of
the moon. Thus it means time. Sese, edese.

This bird like the ®&2 is often brought up by men. It isa
litble bigger than the “myna”. When ftrained it can speak many
languages clearly and well, In this respect it surpasses the ability
of the “myna”, But this bird is not so common as the “myna”,
In the “Naisadhamahakivya” this bird is praised, Also in ‘““Vasava-
datta”, This bird is employed as a messenger by Vasavadatta,

Bird’s Fortune, Friendship and Duty.
2
@S2, This refers to the stamens of a flower, consisting of
filament, pollen and anthers, They look like golden threads. Here
the manes of a lion are also called @mesdt
@mo@ is » demonstrative pronoun similar to @®.

®® (s30@) a pair, two, DG is also often used in the same
sense, )
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2
%839, The flowers of the &3g3 tree ave fairly large and ex-
tremely beautiful. The buds of this flower are like the yellow beaks
of birds. Since the 3¢5 trees are dark yellow the simile is very
appropriate, The tree grows to a large size, Its fragrance is wafted
very far. Sinhalese poets often allude to this tree in their descrip-
tion of large forests.

©9 (@9, ®, pali) This particle is used to express similarity,

A ¢ad. The lily is of different colours, The commonest
is the blue lily and the white lily. It is the blue lily that has been
immortalized by ancient poets of India and Ceylon, Very often
the eyes of maidens are compared to the blue lilies, The lily isa
water-plant. The flower opens in the morning with the rising of
the sun and fades with its setting,

$1®. S1&w  form, beauty, shape,

8cQeOf. The Siddhas are & class of fairies alluded to in
"Hindu mythology. They are supposed to inhabit forest regions,
The other class of fairies like them are the Gandharvas. Just as the
latter are reputed as celestial musicians the former are famous as
celestial physicians, These creatures are pleasure.loving spirits whe
shave celestial and terrestrial pleasures and enjoy the beauty of
- sylvan streams, flowers, hills.

02 @e®@ow]. Theso refer to a class of fairies who alse
reside in the forest, Sylvan nymphs would be the nearest English
rendering.

BIES HC . Cmm 8. is the best type of friend.
This verse is known as the ‘c&3se 3@, nEs can

consist of 10, 12, 14, 16 or 18 lines, This has ten lines hence the
name.

8z)®<F. Tt is believed by the Hindus and also the Sinhalese
that heaven is an abode of happiness, There everything is fun and
play. As suck there seems to exist various objects which fulfil the
desives of those beings.
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2
The following are some of them:—
NEBI — Divine Urn
Mg — Cow of Plenty
sDaad— - Celestial Tree
N — Celestial Creeper
3 .

¢& The spots are believed to spoil the bea.ui:y of the moon,
Hence the spotless moon is an object of great beauty.

on@®:8. The water plant that puts forth white blossoms
which, when:they fade away, become extremely delicate. The poss-
ession of a delicate body was considered a mark of beauty, The
reference is to the soft crimson colour more than anything else.

4
BNENOD. B8yx:® > B2O® Dby the process of introduc-
tion (ga®®). The paintings on walls were very common. This arb
must have been practised both by the rich and poor. It has become
80 popular as to become even a fit object for a simile. The idea
itself is fairly old, Such mural paintings could be seen even today.

5
©8&¢. This denotes the 0160512382 which is the larg-
est of all mountains. - It is supposed to be found under the sea.
Below this is the abode of the Asuras, Above this is the kingdom of
the Suras, This is surrounded by seven mountain peaks, It is also
known as €®36y, BesISt.

%)@@d. Beneath the ocean is supposed to be found the
world of Nagas They are a mythical tribe whose king is Anapta.
Possessed of mystic power they can assume any form at will, The
upper portion of their bodies resemble the hood of snakes, the lower
portion that of men. Their maidens are extremely beautiful,

@S58, The kingdom of heaven, The human conception of
the celestial abodes is that of a place,.full of prosperity and pleasure,

merriment and joy, where young women form part of the loveliest.
of possessions,
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5

D15 S. It isa famous city in Ceylon History. It's
traditions go back even as far as the time of the Buddba. But
during recent times it is said that Yatala Tissa built the City of
Kelaniya, together with the Vihiras and made it his Capital.
Later the whole place was destroyed by a devastating flood.
Finally it became a place of great religious worship. Today it is a
famous shrine to which thousands of devotees come from all parts
.of the Island.

&8s oH. The God Vibhisana dwelt at Kelaniya. Many
people invoked his blessings He loved his friends and slew his.
.enemics, Hence people dreaded his wrath,

Splendour of Jayawardene Pura.

239, 695, also mean a rain-cloud, This 15 very often used
in similes by Eastern poets.

©»®2¥. The message that the poet is going to entrust to the
bird, It is said later when the bird is delighted and happy after
listening to its own praise and also that of the City where it lives,

The City of Jayawardana.
' 7

SwD¢es) 3SDS. This is the oldest name for the City of
Kotte. It was built by the Minister Alagakkonara during the reign
.of Vikrama Bahu III. The first king to make this his Capital was
Parakrama V. It was the Capital until the time of Don Juan
Dharmapila. Kotte, as it was later known, was the scene of much
‘martial activity during the modern periods of Sinhalese History
especially during the Dutch and Portugese periods.

DPS192. The Triple Gem. The three objects to which
the Buddhist comes for refuge., They are the Buddha, Dhamma and
Sangha. Almost all the Buddhist compositions start with verses in
.adoration of this Trinity.
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2
The following are some of them:—

NEHBD —  Divine U

Mg — Cow of Plenty

DL — Celestial Tree

RS CH — Celestial Creeper
3 .

¢& The spots are believed to spoil the bea,uﬁy of the moon,
Hence the spotless moon is an object of great beauty.

on@®i8. The water plant that puts forth white blossoms
which, when:they fade away, become extremely delicate. The poss-
ession of a delicate body was considered a mark of beauty. The
reference is to the soft crimson colour more than anything else.

sl

Read substitution for introduction and 16w Tor Gr®d.

- B B

50 popular as to become even a fit object for a simile. The idea i
itself is fairly old, Such mural paintings could be seen even today.

5

©9&e. This denotes the @168 51838z which is the larg-
est of all mountains. It is supposed to be found under the sea.
Below this is the abode of the Asuras, Above this is the kingdom of
the Suras, This is surrounded by seven mountain peaks, It is also
known as 6®S, BesISt.

%)&Ed. Beneath the ocean is supposed to be found the
world of Nagas They are a mythical tribe whose king is Ananta.
Possessed of mystic power they can assume any form at will, The
upper jmrtion of their bodies resemble the hood of snakes, the lower
portion that of men. Their maidens ave extremely beautiful,

@Se3S. The kingdom of heaven. The human conception of
the celestial abodes is that of a place,.full of prosperity and pleasure,
merriment and joy, where young women form part of the loveliest -
of possessions,
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5

SN1eFeS. It isa famous city in Ceylon History. It's
traditions go back even as far as the time of the Buddha, But
during recent times it is said that Yatila Tissa built the City of
Kelaniya, together with the Viharas and made it his Capital.
Later the whole place was destroyed by a devastating flood,
Finally it hecame a place of great religious worship. Today it is a
famous shrine to which thousands of devotees come from all parts
.of the Island.

8@ «H. The God Vibhisana dwelt at Kelaniya, Many
people invoked his blessings He loved his friends and slew his -
.enemics, Hence people dreaded his wrath,

Splendour of Jayawardene Pura.

6
@%). A dark-blue rain cloud. The sight of a rain cloud often
«causes pea-cocks to rejoice, The thunder makes them dance,

o, ©®es, also mean a rain-cloud. This is very often used
in similes by Bastern poets.

©%328. The message that the poet is going to entrust to the
bird It is said later when the bird is delighted and happy after
listening to its own praise and also that of the City where it lives.

The City of Jayawardana.
ki

SwDdes) g3SOS. This is the oldest name for the City of
Kotte. It was built by the Minister Alagakkonara during the reign
.of Vikrama Bahu III. The first king to make this his Capital was
Parakrama V. It was the Capital until the time of Don Juan
Dharmapala. Kotte, as it was later known, was the scene of much
martial activity during the modern periods of Sinhalese History
especially during the Dutch and Portugese periods.

HPS182. The Triple Gem. Ths three objects to which
‘the Buddhist comes for refuge., They are the Buddha, Dhamma and
Sangha. Almost all the Buddhist compositions start with verses in
.adoration of this Trinity.
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. g .
Soy »®E. The lotuses are of five kinds like the lilics. The
red lotus is a favourite flower of Eastern poets.

¢wS1. This bird is of various colomrs. Some arc black,
white and golden, The golden swan has so far not been found,
The golden swan has also been highly praised by posts.

Ex®u32¥2. The stream of water that encircled the City of

- Kotte served as a good fortification to the town. At the same time

it enhanced its beauty too, The same stream could he scen even

today. Of course the golden lobuses are replaced by stagnant heaps

of mud, The golden swans have yielded place to the dark tortoises,
Now it is known as Juvannave.

NS5 1©P¢. This is the knot formed by tying the garment ab
the waist. It may also refer to the long frill of the saree worn by
Sinhalese ladies. Or it is the &2 51230 (i.e.) the spot where' the
ends of the garment are brought together and fastened.

©Q&d. The silken robes were usually worn by rich ladies, .
This of course was the lower garment, This supports the theory of
the frill of the garment as £)S12391.

¢19191® Display, show forth, exhibit (‘evg 88zn dend
gozae’. See Perakumba Sirvita vs, 14.)

eCCo<®. The appropriateness of this word cannot be
_doubted. The radiant brightness of the garment and the rippling of
the flowing water are apt comparisons. This may also bear &
reference to the faultless limbs of the maidens.,

9
®@e2)9¢@, The Samantakita Parvata which is Adam’s Peak
of the present day is the abode of God Sumana, (Saman). It is a
Sacred spot of the Hindus, Muslims and Buddhists, Annually thou-
sands of votaries flock to the summit where is supposed to be found
the foot-print of Buddha, The others believe that the foot-print is
that of their God. On very eclear mornings its peak could be
viewed from Colombo, rising up to heaven like & blue cone. Hence
the comparison to the knot of hair,
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9.
e@8EPS, This is an ornament worn in-ancient times by
rich and fashionable ladies, It was wrought of silver and gold
studded with various gems. Thz value of this was somewhere in
the region of 9 crorzs of gold coins.

CD®BY. It has almost become a habit with Eastern poets
to compare the City to a young maiden,

)& . This was an ornament worn by youthful maidens,

Note on mmSO—Read 2nd sentence as: The
purpose may have been to acquire freedom of
movement or to preserve the symmetry of
form,

TEUDOW By R s e e e

all Eastern Cities.

10
This verse is omitted in some manuscripts, It is not altogether

out of place. Hence I have included it,

BB, The elephant, the horse and the bull are made to
wear tinkling little bells so that when they move about a drawling
musical note isstruck, They may serve as useful aids to notify the

- approach of such an animal to the pedestrians, It may even be to
drive away wild animals or to draw the attention of the driver or
rider.

©wo®S. Thisisa fan made out of the bushy tail of an
animal called Cimara living in the high mountain regions. I&
loves its tail more than its life, A fan of such hairs is one of the
paraphernalia of royalby.

=weas¥. The conch shell served the purpose of a trumpet for
Sinhalese armies. It was sounded after a victory. It was an auspi-
cious object, This was included as one of the five chief weapons,
(6Dag3®) in ancient times.
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8
S5y YRS, The lotuses are of five kinds like the lilics. The

red lotus is a favourite flower of Eastern poets.

£wS. This bird is of various colours, Some are black,
white and golden, The golden swan has so far not been found,
The golden swan has also been highly pra.lsecl by poets,

8wz, The stream of water that encircled the City of
- Kotte served as a good fortification to the town. At the same time
it enhanced its beauty too. The same strocam could he sann.. avan

= v g U (LU,]ULE BDOT WDEeYre” me
ends of the garment are brought together and fastened.

©Oud. The silken robes were usually worn by rich ladies,
This of course was the lower garment, This supports the theory of
the frill of the garment as %5180,

¢1519@ Display, show forth, exhibit (‘o¢ 85w dend
e’ See Perakumbi Sirita vs, 14.)

eCCo<¢s. The appropriateness of this word cannot be
_doubted. The radiant brightness of the garment and the rippling of
the flowing water are apt comparisons. This may also bear a
reference to the faultless limbs of the maidens,

9
®®©2¥9Cs The Samantakiita Parvata which is Adam’s Peak
of the present day is the abode of God Sumana, (Saman). It is a
Sacred spot of the Hindus, Muslims and Buddhists, Annually thou-
sands of votaries flock to the summit where is supposed to be found
the foot-print of Buddha, The others believe that the foot-print is
that of their God. On very clear mornings its peak could be
viewed from Colombo, rising up to heaven like & blue cone. Hence
the comparison to the knot of hair,
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9. .

99 EPC, This is an ornament worn in-ancient times by
rich and fashionable ladies. - It was wrought of silver and gold
studded with various gems. Th2 value of this was somewhere in
the vegion of 9 crorzs of gold coins.

G, It has almost become a habit with Eastern poets
to compare the City to a young maiden,

%Y. This was an ornament worn by youthful maidens,
The purpose may have been freedom of movement or to preserve to
acquire the symmetry of form, The author may, for all I
know be giving us the description of the dress and ornaments of a
rich young maiden of his time, '

€8S, Just as the moat was a necessary form of protection
~to & eity the rampart also formed one, This was the case with
all Eastern Cities.

10
This verse is omitted in some manuscripts, It is not altogether
out of place. Hence I have included it,

B:8<F. The elephant, the horse and the bull are made to
wear tinkling little bells so that when they move about a drawling
musical note isstruck, They may serve as useful aids to notify the
approach of such an animal to the pedestrians, It may even be to

drive away wild animals or to draw the attention of the driver or
rider.

€298, Thisisa fan made out of the bushy tail of an
animal called Camara living in the high mountain regions. It
loves its tail more than its life, A fan of such hairs is one of the
paraphernalia of royalty.

&Zwwws. The conch shell served the purpose of a trumpet for
Sinhalese armies. It was sounded after a victory. It was an auspi-
cious object, This was included as one of the five chief weapons,
(23eD0¢3®) in ancient times.



52 . NOTES

10
ceOMPYyg. Itis the belief among the Hindus and also
Sinhalese that at the end of each ason (z»n(xs) the world will be
destroyed. Then noise of the ocean will be like thunder, and
this mighty sea will sweep over the land,

©ed@¢. The allusion is to another such ocean. Normally
the ocean is not so noisy. If the reference is to the ordinary ocean
the simile is inapt,

11
&B. This fragrant tree is never passed off by poets when
describing a grove. The wood is supposed to possess a fragrant smell
and also impart coolness. The medicinal value of the wood was
known to the ancient people. During the heat of the day people
(especially ladies) used to smear their bodies with a paste made out
of it.

Sz3¢¢. The bauners were not actually made of gold thread.
The striking golden colour is exaggerated. Hence the poet speaks of
them as golden., Such banners were often hoisted in cifies during
times of prosperity and victory.

M. ‘DEW’ is used to express prevention,

12
On¢e. The storey of a house, Many storeyed houses were
not a very common sight, Hence the special mention,

S»e& 3. The mray of palaces. ¢9es0¢ is a building with
more than one floor.

¢S. They are the Gods who reside in one of the celestial
abodes mentioned as.belonging to certain heavens, These are believed
to be found above the earth, The residents of these have earned such
happiness because of the performance of goodideeds, These are purely
mental conceptions,

Bged. They are also a class of fairies who inhabit the (space)
sky. They are learned in various sciences. They are as powerful
as Gods and aro able to assume any shape at will.
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12
&&ge. On the upper terraces of rich mansions was a certain
portion from where the inmates enjoyed the coolness of the moon-
beams during warm nights, During day they were used for all
sorts of sports. See Kusajataka v. 85:—

“aweg DEOE eWEB vsIg”
They correspond to the modern balconies; roof gardens,

3369823, Celestial mansions or abodes are the residences of
each individual God. The size and the prosperity of each abode
depends on the amount of merit one has performed to receive such
an abode. The Gods are able to move from place to place in them,
In the Vimina Vatthu you hear of so many instances of such

mansions,
: 13

gOR®. @® is of course the waist. = means little thin,
Therefore the word means the thin waist, @ > ®, now means,
much, great,

Sow®. The beautiful maidens are often compared to creep.
ers. Most of the similes in this poem have been borrowed from
Sanskrit works. In all these similes we must take into considera-
tion one feature, In this case it is the tenderness that is common.

©¢@d®®Y. The Goddesses are believed to be extremely
beautiful and the surest way of distinguishing a mortal from an
immortal is by the twinkling of the eyes, We sce the same
qualities mentioned in the & gz of the Ummagga Jataka.

14
In this verse the Author contvasts the two cities of Alakd and
Jayawardhana Pura, Alakd is the City of the God of Wealth.
Therefore it outshines the other cities in splendour, beauty and
riches. But our Jayawardhana Pura is superior even to Alaka,

%)¢&%Y. DBuried treasures are often associated with rich cities,
They say that the guardians of the earth watch over these treasure
troves and enable fortunate men to find them. The city of Alaka
possessed nine such troves whilst this city possessed hundreds of
them, The Bahirayas were the guardians of such wealth,
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14

¢S ¢w. This refers to the Southern quarter, The City

of Alaka was in the North, Our city was situated in the South-
which is the opposite of Vaisravana,

DS, They are a class of semi-divine heings who are sup-
posed to have heen born from the toe of Brahma Some
believe them to be the offspring of Sage Pulasti Like the Gan-
dharvas of heaven they are expert musicians and singers. Their
faces resemble that of the horses and their bodies that of men. They
are the constant companions of Kubera, the God of Wealth, The
Kinnaris (i.e ) their maidens are extremely handsome in appsarance.:
Whilst in singing they rival even celestial maidens, :

BwwSy. The literal meaning of the word is those who
wander about at night. It is next applied to any night wanderer.
The word means the bandits and robbers who prowl about, Thq
night being the usual time of their nefarious activities,

PR St. Isvara is a lord or a chief. The God Isvarais given the
same name hecause he is the chief of all Gods, at least in mystic
power, In this poem the word is used to mean chieftain.

¢%¢. The wealthy and powerful men, who are the Gover-
nors of the place,

e®e@E. This is a mountain peak of Mahameru often called
. 'Kailasakiita Parvata’. Alaka, the Qity of Kubera is built on this,

CNS1EBE. Each quarter is presided over by a God. There
are four such Gods known as 'Four Regional Gods’ They are
ISy, B, Bl imums, e6dgdm, gumding East, South,
West and North respectively, Vaistavana is also called Kubera who
is the God of Wealth or riches: Kuvora possesses a deformed body.
He is the King of Yakkhas and Lord of Kinnaras, His City is Alaka
or Alakamanda a haautiful and prosperous spot on Mount Kailasa,
The nine treasures are found hove,
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Depﬁr?ure: Land Marks on the Way.

15 : :
336®Se. The planet Jupiter who is supposed to be the
Teacher of Gods. '

B¢, This is the asterism that is the favourite of
the moon, That means in the asterism “Asvida”, It spends a
greater part of the time,

23 W  is the name for the host of 27 constellations that are
visited by the moon in its‘course, The first of these is the ge3S¢&.

DES¢S® Bach family believes in a favourite deity, Such
a deity is always honoured and worshipped in the house, But here
the reference is to the three Refuges.

16
88A. The jars fully laden with flowers, (coconut palm-
flower) rice ele. are auspicious objects placed in the houses and path
ways on festive occasions, ®

¢@ed 8. The mango tree is considered to possess some
mysterious power, Hence the use of its leaves and fruits on aus-
picious occasions, The branches are also used in Bali ceremonies.

e C@RO. White objects generally are believed to possess
a certain amount of holy purity. The Sinhalese people often use
white as the auspicious colour, The special significance may be due
to its simplicity., The white flowers, clothes and other objects-are
‘often used on such sacred occasions.

Ex8sensg. Maidens even without the sweet words
would be welcome objects to the eye of one who starts on a
journey. Generally women ave supposed to possess sweet speech.
Sweet speech too conduces to the good progress of the journey.

SNS®. Golden urns used for keeping the coconut. palm.
flower during auspicious occasions.

®oedney. See verse 10,
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@edewa¥. The white parasals are also special objects of luck.
The parasol being the insignia of royalty.

RSB T23. It is the custom amongst the Sinhalese to look at
a pleasing object before they start on a journey. The idea may be
to preserve a well composed mind. This is strictly observed even
now. They even believe the sight of a virtuous person in the morn-
ing will be a good thing to ‘start the day. Hence they are very
particular as to whom they see first each morning. If the day
happens to be unfavourable there will be no limit to the number of
curses that will fall on the person whom they saw first that morning.

%)1238Y. Hach new undertaking is carried out at an auspi-
cious time specially chosen for each occasion. This is calculated
according to the movements of the planets, That happy moment
during which a certain asterism is in the ascendant is called the
BN,

17
BO&E. See 3553 verse 5 8® and S are the same,

®®35¥. Thisis the state of emancipation. When one is freed
from all defilements he is supposed to have reached this state, This
is the highest conception of spiritual attainments and it is called
Nirvina.

843e. The Loxd of Sages is the Buddha, Muni is a holy
seer who practises great virtues and is engaged in deep meditation,

c®ee. This is the whole mass of the doctrine of the
Buddha. This aggregate consists of 84,000 Suttas (sermons), Al-
though it is not exactly so it is a very large collection,

¢¢€<¢. During the time of the composition of this poem the
Tooth Relic was at Kotte. The history of the Tooth Relic could
be got from the Pali Dathiwansa. .This 1s believed to be the right
canine tooth of tbe Buddha, that was brought to Ceylon by
princess Hemamali. ’
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©&M&AD. The minarets or spires of the gable roofed houses.
The common architectural designs of Royal palaces showed the
presence of gable peaks, balconies, jewslled minarets etc.

Q:EiE. Around the peaks were hungstrings of pearle that
resembled an open parasol. These were decorations péculiar to
royal maunsions.

#eM 123897, The moonstone is especially noted for its
coolness. [Tence houses built out of such stones would be extreme-
ly ecool. Only the rich could afford to build walls out of such a
gtone- It is believed that when this stone is held under the rays of
the moon little drops of dew are formed beneath. It is called
“Chandrakantipasana.

S&D9s¥. See the moaning of 8@5F in verse 12. The
palace of the king could even match with celestial abodes in splen-
dour, beauty and size.

19

&3mE@. The Sun-Dynasty is a famous family coming down
from very ancient times. To this belonged mavy famous rulers of
ancient India. The other famous family was the 2322)@. The
Suriya Wansa and the Chandra Wansa were both very powerful
dynasties in India. But more references are made fc the Sun-
Dynasty. The ancestor of this race was Manu who appeared
during the first period of the world. This is also known as Manu
Wansa and Mahasammata Wansa. The Sinbalese kings too belonged -

to this race.

. DICWS. oS > §2HS is a mine or the birth-place. The
words when_combined mean a lake of lotuses.

SxO®M. g® isa woman and 8@ is the lowus (i.e.)
The lady of the lotus. It is said that when ‘the ocean was stirred
up by the Asuras she sprang up from a lotus and embraced Vishou.
She is the wile of Vishnu. Obher names for her are Sri, Laksmi
and Srivakanta. She'is also the Goddess of wealth and prosperity.
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SO BI. Ramba was a celestial nymph who was the wife
of Nalakibara. He was the son of Vaisravana, the Lord of Alaka.
Both Ramba and Nulak@ibara are supposed to be eztremely
beautiful.

©16mP1.  Parakrama Baha VI of Kotte came to the
throne in C. 1412 AD. He had two daughters only. One of them
died very young and the other was Princess Lokanatha ((‘;GZSQE‘DCO)L
He bad 3 adopted sons of whom Sri Rahula was one. Sri Rahula,
the author of this book shows his gratitude and honour to the king
who brought him to the position he was to hold later.

20
POR 1O DS on. These are the 64 garments worn by a
crowned king. He does not wear thom every day. But cn impor-
tant occasions he comes complete with all these 64 ornaments.
Most of them were made of gold and silver studded with pearls and

gems.
®® <. Vishnu who is the chiel God of a sect of the Hindus

is believed to bhe the Protector of the World, whilst Brabma is the -
Creator and Isvara is the Destroyer. He is also knownas BHOET.
He wears a blue garment and wields a discus. His consort is Sri-

Bm63%. The kiog's throne was made in the form of a lion.
The lion being the favourite animal significant of power and
majesty. It was a very spacious and large seat. The lion throne
of the last Sinhalese King could be seen at the British Museum
even today.

®xd&. Manu was the first king' of the Solar-race.
Incidentally Manu is supposed to be the first man. Hence people
are called ‘Manusya’. There was a later Manu who was the dispen-
ger of justice and moral maxims. To this race belonged many
noble kings. The Buddba belonged to this race. -

21
@REDC. A small water-plant. The buds open at night
and not during day. It is a small flower which blossoms only by

moonlight.
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€W¥EI. The surfacs of the watsr laden with crimson lotus
petals is indeed a pretty sight.

¢S with the desire. &O=wish, to desire.
3D wishing to do.

SMBIDOQ 6o, ‘@»D’ is a ferry or crossing place of
a rviver., This was near Jayawardhanapura. This spot is now
known as DD dwim.

22
DEDyE. A dark creeper used for burning as incense.
It is known as §8d or 2dEIQSL

& J7. Camphor. This substance is generally burnt within
templs precinets and also used as incense. It burns very fast.

&&. A kind of drum sounded in Hindu temples especially
al the evening worship of Isvara,

®wmY. The conch she]i; also connected with the worship of
Isvara. See verse 10.

@&F. The large bell made of a certain alloy. This is sound-
" ed as an indication of the approach of the time for worship.

©c¢®RS. By this time the Tamils had begun to settle
down. Their position became e-tablished. They began to build
temples for their religious worship, This shows that peace pre-
vailed. Very few Sinhalese believed in the worship of Isvara.
Therefore the hymns are naturally in Tamil.

@®WSi. The God of Destruction. He is a great ascetic.
He is very fond of dancing. It is said that Isvara goes on dancing
for years and years. Then Uma or Parvati appears before him.
They both join and continue the duncs till the destruction of the
world. Purvati was the daughter of the Himaliya and the consort
of Isvara. He is worshipped by many Hindus.

oIBE. A place of worship of the Hindus. It is full of
images just like a Buddhist temple.
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23

©0au®m®). The harlots unlike those of the present day,
visited tho houses of their lovers at night, Iarly morning they
used to return. They formed one of the oldest institutions in
India and Ceylon. Such women occupied a chief position in towns-
Many stories can be found which say that their profession was
recognised. They were very careful of their looks and often applied
all kinds of unguents and sprinkled fragrant scents.

oM @S, This was a bighly scented ointment applied
on the breasts in order {o bring about coolness. It helped to develop
the beauty. It was produced from the bark of the Kunkuma tree.

e 5S1. The five kinds of instrumental music.

They are :—
‘gamyzne 60D B Dz S 8550
3860698 8o B RE YESw0’

24
c688. Actually there is no mountain of this pame. But
the spot from which the sun is seen to rise is conventially so kuown.
This is also known as gFeerc, 888m. The spot from which
the sun sets is known as §BSEERE, §eHDE, §DSES.

SRS, The thousand-rayed one. The sun is supposed
to have thousand rays. Thousand does not in this instance mean
a fixed number. It only means a large number.

Isvara. He is a powerful god having three eyes and 4 hands.
His body is white. tx2 2)®18, and Ganesvara are his sons-
He practises austerities. He bears the crescent moon on his head
and wears a leopard-skin. Sometimes he haunts Cemeteries
wearing 8 necklace of skulls round theneck and serpents on his
head. The Saivites helieve him to be the creator of the world-

25
“Q.‘ﬂ @WSS¢.  He is the presiding god of the Samanala
mountain. His carriage is a white elephant. History hasit that

s Wwas a noble disciple of the Buddha. There are many temples
by this name.
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©¢<1.  This is a species of trees that grow in heaven. The
blossoms are extremely baautiful and fragrant.

©28815). Another species of fragrant and beautiful flowers
that are found in heavea. It is also known as :8%rmxh 258%).

8B ©1zmVS. During the Sth year after the realization of
Buddhahood the Buddha is believed to have arrived in the island
ab the request of Maniakkhika—the paga king of Kelaniva. Then
King Saman invited Him, The Buddha left the impression of the
left foot on the jewelled stone there. Ever since that time if
became a place of worship-

26
®i§E&. The chief of a species of fowls. God Siva's
banner was always marked with such figures.

~

D0 s85¥s¢OI¢wIw. He was the son of Isvara, Skandha
is another name for him. The God of Kataragama is also the same
personage. Ilis conveyance is 2 pea-cock. This kovil was built in
his honour.

27
Wo®®, This is the great river found in heaven. It is

called gaznes @ow. The waters of this river are milk-white in
colour. Some bslieve it to be the Mandahini River.

CDEE&®. The vicinity of the coast. The spot near
(ge3 < gae35%) the coast is the literal meaning.

gowy, @DE. Among the seven different kinds of gems
are included pearls and corals. The others are:

®4fi=gems D anene S0 Yo
©9&8w=beryl ) ®H6DS8w 5D
S53=go0ld 9860 (D) 880 (V)
8&=silver LN SWEN 36
8¢ i=liamond

See note on &2 verse 10.
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@s@gq. The great ocean will be seen to the north by one
who soars up to the sky from Kotte.

28

88230DE. It may be a large tree that affords shelter to
birds and beasts. A part of the word (6®&) seems to suggest its
fragrance.

%P @. This compound word is formed from &acso +
D& + 1o i, 68 + Do + G > ORI MG,

&SQs3. Parrots are common birds of Ceylon forests.

Kelaniya at that time may have been a prosperous agricultural

centre. One thing is evident, and that is that the fragrant grain
(¢1@) seems to have been popularly grown.

29

SBCHSY. The steed of Prince Sapumal was green in
colour. Since the comparison of the steed is with the splendour of
the sun-god it is possible that the colour was green. For the Bay
horses of the sun are supposed to be green in colour. The author

may have had in his mind the colour of the ‘Harits’—the steeds of
the sun.

83@¢®. Every natural phenomenon is believed to be
presided over by a deity. The god of the sun was Surya Deva,

®1208%). This is the northern portion of Ceylon. For
many periods of Ceylon history this was the chief strong hold of
the Tamils. Sapumal prince subdued the power of the Tamils
and made them acknowledge the supremacy of Parakrama VI. And
he was made governor of that spot.

®3@mPd1. He was the son of Parakrama VI. of Kotte. His
full name was Sembagapperumal Senanayaka Sapukumaru. Princess

Ulakudaya was his younger sister. He brought Yapapatuna under
his power.
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O 88w @Bw. The malati creeper is a variety of the jasmine,
which is one of the commonest flowers of Ceylon forests. The
flowers ae small and white but- their fragrant smell is very
inviting.

SS®&. The royal swans are a rare species. Their beaks
and fee; are crimson in colour. The favourite abode of the swans is
a lake full of cool waters and lotuses in bloom. The lake Manasa in
the Fimalayas is their original home. They always wander in
Crowcs.

31
Description of the sights on the way.

¢@DD%). Airawana is the elephant of Sakra. It is noted
for its strength. One of the elephants that support the 8 regions
of the earth, is also called by this name.

£ NoeNNBS . The arrow, spear and the sword formed
the three cbief weapons of attack of the Sinhalese army.

WDEeDE. The modern village of DE®D may be old
25)8&333@(‘3. It is also known as ‘©ndB@5IDGE’ a little folk
etymology will not be out of place here. ‘Kai’ in Tamil means a
hand. Kaval is a garrison. Probably there was a garrison of
soldiers stationed here, Moreover there may have been a sign-
post with the hand to indicate the spot. Hence it may have been
so called.

SRAE. is a clever soldier. ®d is one who works for hire
The soldier was one who did mercenary service. The word specially
means trained soldiers. It may be formed as follows:

63D + MO > GHAR, & + OO > 6B,
32

8®8Q. The bowers made in the shape of tents. This was
due to the intertwining of the creepers.

8®9®. Such arbours in the shape of houses. The trees stood
for the main supports. i
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33 .
eMECO®®. A tres growing along the banks of lakes.
Its leaves are very thick. Hence the dark green colour produced
by the thick growth of leaves. '

ae@@@c@: A resting place among the sandy tracis of the
forest. This was at a spot between ZGe®d and dFe03.  The

name D& itself may be a corrupted form of DEEONEE. This
was near €032 B). ‘

34
DNENEBED. Tilaka is the dot or mark worn on the
forehead especially by Hindus. The Sinhalese too scem to have
followed this custom, Generally ladies wore it. But here we are
told that men too used to wear it. The ointment with which it is
marked is very often made of a mixture of sandal wood. Musk too
seemed to have been used. This was called the beauty spot.

®OCOBI. The pleasure loving young men who went about
enjoying themselves used to spend their time mostly in pleasure
groves, parks and ponds. They were libertines, They revelled
in the company of ladies who behaved similarly.

®YD1%. The modern BYD® to the west of the
83©eEEwrd lake may be the spot. During the reign of Rajasinghe
a great battle was fought near this place—may be at Mulleri-
vava—. The opponents were the Portuguese.

35

%Y3. Thisis a large tree bearing beautiful white flowers full
of fragrance- The golden pollen dust is found in plenty in this
flower.

©¢&®. Another huge tree of the forest. The flowers of this
are not so fragrant as those of Na. DBut the flower bears much
pollen dust.

&. Bakmi another of the giant trees of the forest. Its fruits
are very sweet. '
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35

8x®E. A fairly big tree of the forest. The fruits are very
sweeb.

&®. The jambu tree is of two kinds. One is the large tree
with whito bell-shaped fruits. The other is the small tree with
-small erimson fruits.

36
eNI@B®@E. The Kokila is the only singing bird of Ceylon.
Although its notes are not maddening yet they are somewhat appeal-
ing. The clavity of its voice could bo observed early morning. 1t sings
swecbor notes when intoxicated with the honey of flowers. The
sweet lioel bird about whom Sarojni Naidu sings belongs to the
' same species. ‘

O®i18&E. The wood-cocks who are very fond of fighting
are nob at all worried about the passers by.

QS1D8E+ Thisis an elevated piece of land in the forest.
It may be the modern D RS16@MNEE. The Kelani Vihara
was in front of this spot.
37
8@®d1. Padmaraga is a species of red gems like a lotus in
colour. It is known as the topaz. '

£2o¥. A kind of tree growing in fairly marshy soil.
€S8y, Another species of trees growing in marshy forests.

ﬁg- This is a species of lily having scentless white flowers,
It is smaller than an uppala, nor has; it so many petals.

©®8. This expanse of water may be the pond at Kolonnawa,

38
@1 ©®D. The maidens who lived in the fields where paddy
was grown. They looked after the fields. During their leisure
hours they sported in the fields with their friends.

oM. B >@M=well-disposed towards each other, mutually
aflectionate.
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38

©I 125, Now this place is called QS IEEem™ or
@éidee=. It must have been a famous field that was cultiva-
ted. The yield must have been very good.

39
HRADOD. The row of arecanut trees, having green and red

fruits and flowers, resemble a maiden wearing a multi-coloured
necklace of pearls. The fallen leaves add the touch of whiteness.

D ECo®IRe The present day Belagama may be this spot.

As its name shows this spot may bave been a famous trading
centre.

40

®ECEIB. The Sarala, or Hora tree is one of the large frees:
growing in the forests of Ceylon.

8@®®. The Kadamba bird or the wild goose may be the
bird alluded to.

HSEIB. The Kirala is abird that is very anxious about:
ite young ones. It builds its npest in fields of corn or grass.
Throughout the night you could hear its ery. The belief is. that it
sleeps in the nest with its legs pointed towards heaven so that it
might safeguard the young ones even if the sky were to fall.

So¥®¢E. The red grains of corr that are extremely frag-
rant when cooked. Tt is somewhat rarely grown now.

©DIE18). This great field was near the temple of Kelaniya.
It may be the present day D1 EEam.

41

BABEcDeDowS. There were many kings of this same
name Kitsirimegha. Henceit isdifficult to say who built this temple~
He may have been the son of Mahasena. The monks who resided
here belonged to the Vilgammula Sangharaja succession(36852D).

There is a rock inscription which throws some light about the:
history of this temple.
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42
®co®eesI. The evening clouds that appear at twilight
possess a peculiar ruddy glow. The peculiar light cast before
sun-rise and sun-set is called the ‘sandhya’. In theevening the
beauty of the moon appearing above the twilight clouds is
wonderful.

£ ®;&. The Dagaba built over the sacred relics. It is
called a Caitya. This word has an interesting history.

Oo2df. The great Bodhi Tree. It is called the Bodhi
because Prince Siddhartha obtained enlightenment under this.
Any such treo is called Bodhi.

B8ED. The various images of the Buddha and the other
saints found in the vihara, These above named objects are found
in every temple.

Beauty of the Kelani River.

43
All these trees mentioned here are the giants of the forest.
They have a thick foliage of leaves and lofty branches. The fragrant
flowers and sweet fruits of most of them attract birds and heasts of
the forest.

44 ’
MRS @ A species of lilies supposed to be found in heaven.
These are favourite flowers of the Nagas who worship the Buddha
with them. The other flowers of heaven are Parijata, Mandara.

8<Po@8E. The ornament worn round the waist, This
was a very expensive ornament. It was wrought in gold and silver,
embossed with gems. Only rich princess could afford to wear it.

VSxeo®IN. The strings cf pearls and sandal wood paste
are loved by the maidens especially in summer. When the heat
is unbearable they apply sandal wood paste on the region of the
breasts and cover the breasts with strings of pearls. Both are
upposed to produce coolness.

L4



68 . NOTES

45

319567, 3@%3. The world of the Nagas is beneath the
surface of the earth. It is called Patala or Rasatala. Their
kingdom is as prosperous as that of the gods. The Naga maidens
are very beautiful. The strange part of it is that the Nagas are all
Buddhists. This may be a tacit reference to the fact of their being
converted by the Buddha. The young maidens especially sing his
praises to the accompaniment of musie.

8P 5Dos. The Vina is the favourite instrument of

ancient India. It is of various shapes. Some of them are studded
with many coloured gems.

NG O®. The river near the city of Kelaniya. It was,

as it still is, a chief means of transport. Its banks were
inhabited.

46

The glory of the twilight.

©@1@R. Otherwise known as &@8. This is a very
strong creeper.

eS8 E. Ear ornaments.

" 47
The various kinds of lilies and lotuses are mentioned here.

48
¢OSHE. The same as §OE 88 —ihe Westera horizon.

49

83195 The ruler of the ocean and the guardian of the
western quarter. He was the god who punished those that trans-
gressed moral maxims. He punished the transgressors with dropsy.
He is a very powerful god in the Rg. Veda.

WNRMDIS. He who has thousand rays, is the sun,
Thousand in Sinhalese often represents a large number,
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50
BeeuC. The gem referred to is also called Kuruvinda,
Pasana and Padmaraga. This is the ruby.

8@. The special raised platform prepared on great occasions.

This is the dais.
51

Be@di. 532 is the night or darkness. ¢3St is from =St
and means one who makes or he who brings the night. That is
the moon. The moon is usually seen in the night hence it is
associated with darkness, just as the sunis with the day. There-
fore ¢3St is the sun.

59
Qo Ew. This spot was vear the Kelani River, famous
for its fish. Maskeliya is also menticned in the Kokila Sandesa.

“ DEd e Hlon 85 o 8demBae.”
This was situated to the west of Kitsirimevan Temple.

53
Night-time in the City of Kelaniya,

NICH ®. See verse 5.

54

¢0B&B. Heisa very famous sage in Hindu Mythology-
Possessed of a thorough knowledge of the Vedas and its branches
he was able to perform many miraculous feats. It is said that
once he quarrelled with the ocean and drank all the waters of the
ocean. Again he fell out with the Vindhya mountain. The
terrified mountain came to him for pardon. Hence he is known as
Agasti. His wife was Lopamudra and the name of his brother was
Vasgistha who was also a famous sage.

55
8x®&. The topaz that is often alluded to in Sinhalese

poebry.

eBBe®. The virtue of chastity has been always praised
in India and Ceylon. Many a noble woman has risked her life in
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"its preservation. By this was meant the sharing of happiness and
gorrow with one's husband.

The ocean is believed to be the husband of all the rivers. The
appearance of the moen causes the waters of the ocean to increase.
But here the sky river also increases its waters because of the drops
of water that are formed on the moonstones of the houses. There-
fore this is the jov felt both by the wife and husband and the
participation of the joys and sufferings of the husband is the virtue
of chastity. Hence the sky river is said to have exulted over the
increase of its water. The ocean is often considered to be the
husband of the sky river in literature.

56

In this verse only the similes are expressed. That which is
compared is left to be imagined. The objects that are described
are the maidens of the city. Such verses where only thoe similes
are given, are known as * 88@res @R, "

882D%. The white hair that adorns the chest of Vishnu was
called thus (Srivatsa > Sirivaccha > Sirivasa > Sirivasa) very often
in poetry. This is applied to the thin waist of maidens. All these
characteristics were supposed to have been possessed by beautiful
women. And it was according to these that a maiden's beauby was
judged- Many take this to mean the hair on the cheit of women.
But it cannot be so, because they have no such marked line of hair.

57

Qo fisy. @#c§er means a box in Pali. It is said to be
made of conchs hecause the comparison is with the moon which is
a white object.

£ RN WDBT. GBI > CEBBN? > e > ¢2). The rays
of the moon, or moonbeams. 2M %3 means a heap, collection. It has
the samo sense as tNG. ©GDEBDIzZN LY here 212D mewns a heap.

ARBsY. ®en>eJan>wuY®. a casket or urn.
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Worship of various images.

59

Su53zvi® B is a species of coconut palm that does not attain
to such a height as the common coconut balm. Its nut is golden in
colour and is much velished for the cool water inside it: a favourite
trce grown in the orchards. It is also known as Sannira tree.

eAaC®s3s Every rich person had a small park with an
orchard adjoining the house where he lived. This was a favourite
resort in the warm season. Different kinds of fruit-trees were
planted here. Very often it also had a pond full of lotuses of
various colours. Tbis was used for water sports.

cDeds0. & ek eH SSVNTDISPis meant here. The
nephew of Davanwmpiya Tissa known as Prince Yutalatissa was
crowned at Kelaniya. He was greatly devoted to his religion.
He built the Vihara replete with every detail. He also made large
endowments of gems, lands and fields for the maintenance of its
guardians. Kalikala Sahitya Sarvagna Pandita Parakrama after-
wards repaired a great portion of the old buildings,

Then King Bhuvanekabahu of Kotte, and Sri Sanghabodhi
Parakramabahu in turn added various buildings, and also repaired
some of the old ones, The last king to do any constructive work
was Kivti Sri Rajasinghe,

DOQ T 95)S1. The formula of the virtues of the Buddha
is called by this name, It consisted of nine epithets.

9BR86e HHD gONe BBy 28Pe BEHIGH sBsese)
goen] 6Ends gRwed {one®d S8 wuvd e¢d
BE sz YO R,

“Thus, indeed, Heis the Blessed One, the Arahat, the perfectly
enlightened One, possessed of knowledge and virtue, the happy One,
the Knower of the world, the incomparable One, the Tamner of those
men that need be trained, the Teacher of gods and men, the
Awakened One (the Blessed One.)”
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'60
2OeDr¥.  Syarga means a good state or place of safety and
happiness. It is also used to mean heaven, Afoksa is deliverance
or emancipation, This is the ultimate goal. Hence it is censidered
to be free from sorrow and suffering.

®¢. This particle has the same meaning as E4fies. (e.g)
¢ Qedsim D3’ (Sidatsargarawa),

CEHE. Bvery Vihara had a separate building where
the various images of the saints and also of the Buddha were placed.
The name given to the one at Kelaniya was Lankatilaka.

61

soaloc®. Theallusion is to the great flood that swept
over Kelaniya and its neighbouring districts during the time of
Kelani Tissa, This was the result of the wrath of gods at the
heinous act of the king who burnt to death a virtuous monk.

The story is as follows : — .-

Prince Uttiya the brother of King Kelani Tissa was educated
under Kelani Tissa Thera, The king suspected an intimacy between
him and the Queen Thus he was imprisoned. However he managed
to escape, One day he sent a letter to the queen through a young
man disguised as & monk,

That day Elder Kelani Tissa was invited for meals at the palace,
When he saw the Elder entering the palace he too followed him,

After meals were over he followed the Elder who was leaving
the palace. Then after walking a few steps he dropped the letter for
the queen to pickup. The king heard the sound of the palm-leaf.
Reading it he suspected the Elder to have done it, The similarity
of the characters also proved conclusively that it was done by the
Elder,

Ho was burned to death in a boiling oil jar iand together with
the other disguised monk was thrown into the sea,
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61 .
The gods became enraged at this cruel action, They took
revenge by flooding the whole country with the waters of the
ocean.

Tradition says that the waters subsided only after the offering
of his daughter to the ocean god. At this time a stone image was
supposed to have been erected by Sakra, '

62
@E%wedD. The reference is to a famous Elder who was free
from all the defilements that bind men to this world. That means
he was an Avahat. On one occasion he is said to have preached
the Chacakka Sutta to a group of sixty monks and delivered them
by making them realize the various stages of the noble Path, The
story is found in the Pili Atthakathas.

®9. The state of being born over and over again till one
attains nirvana or any stage of the Path is called Bhava. This state
is often called the Ocean of Becoming;Ocean of Existence, Transmi-
gration or Repeated Birth. Any of the above words may be used
in ‘ranslations,

63

¢8¢g. Once upon a time the power of the gods declined due
to a curse of the sage Durvasas. The gods came and begged Vishnu
who is the Protector of the world to help them. He advised the
gods to churn the Milky Ocean with Mount Meru as the churning
stick. Then there appeared Ambrosia—the food of gods— By feeding
on nectar, the gods increased in strength until they were able to
defeat the Asuras. Vishnu is one of the favourite gods of the
Hindus. His wife is Sri whom he constantly embraces.

It is very strange to notice that an image of Vishnu is- found
in most of the Buddkist temples, He is also invoked and his
blessings asked for.

&88g. Mount Moru is given this name since it is the
lord of mountains, The allusion is to the churring of the Milky
ocean by the gods,
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63 .
c&&. O is a word for stars; the lord or chief of the
stars is the moon hence this name.

¢®D. The chamber, urn or casket where the sacred relics
are kept, is usually protected by surrounding it with a vast strue-
ture of brickwork and mortar. The usual shape of such a structure
is that of a bell, This special shape has been borrowed from
India.

99¢oa&B. The round shaped building that contained the
relics,
64
¢<¢S, The lips.
©C. The corals. The lips of maidens ave often compared
to the red-coral because of their erimson colour.

E&®. The images were painted with gorgeous colours,

65
SHe¥Ig was a powerful Naga King of Kelaniya. At
his request the Buddha arived in Lanka in the 8th year of en-.
lightenment, In the abode of the king anexcellent throne studded
with gems was specially arranged for the Buddha. Surrounded by
500 Arahats who cama with him he preached to the Nagas. On
the spot from which he delivered the sermon was built the Kelani

Dagaba.

&@&®. The posture of sitting cross-legged is known as
8e® or “ GSBBw ©NEe®®.” This was how the sages,
Saints and Buddha usged to sit- It keeps the whole body erect and
hence is conducive to meditation. A seat, divan or couch is alsa
called B0 BIBD > BG®.

108X N W %Y. The sacred relic-mounds are wor-
shipped according to their heights either from 4, 8, 16, 32 or 64
spots. This is the customary practice.

66
Q¢E@v3. Naga Mucalinda is supposed to have
sheltered the Buddha from the showers that fell within a week
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66
during ths 6th week after enlightenment., Kelaniya is famous
in history for her Naga chiefs. Hence the temple had a special
apartment for the images of the Nagas.

The Nagas were a tribe of human beings. Their women were

very prebty.
67

®¢»d, The Good, True, Very or Real Doctrine is the collec-
tion of the teachings of the Buddha.

¢D3. Nectar or ambrosia which is the food of the gods. The
gods obtained nectar when they stirred the Milky Ocean. This
food is supposed to immortalize them. All their power depends
on a constant supply of this food.

%938, Theimage of the Buddha in the posture of meditation.
" This image house was built by Yatalatissa.

68
WDET¢. That object which is cleansed, or washed. That is
silver or gold. Here it is applied to silver because the trunk of
the Bodhi-Tree is somewhat like silver in colour.

&8 @. The dark blue gems that resemble the foliage of
the Bodhi Tree. The comparison is quite apt-

£2&. Each Buddha attains Buddhahood under a different
tree. The tree under which a person becomes Buddha is called
Bodhi Tree. This is considered to be the chief or lord of frees

because of this fact-
69

8902). The meaning of this word is doubtful. This may
mean the minarets of very lofty buildings that almost kissed the
moon at night. Mr. Kumaranatunga suggests that it was a spot
where the doves roosted at night. This cage-like object appeared
to be higher than the moon. It wason the very top roof of the

buildings. -

©¢889. Two images are taken together. What these

-
really were we are unable to say. Why they were called ﬁaﬁb\.’

has also yet to be explained.
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69
2238331, The three robes are the g, B, 6¢SD.
Generally the lower robe (qqm) and the single robe are worn.
But when a monk has to set out on a far away journey all the
three are worn.

70
88ce. 885G+ gc. The Kelani river was a famous resort
of those who enjoyed the water-sports. This may have been due
to the special properties of its cool waters that flow from the cold
peaks of Samanalagala.

8301€91®. This Dagaba was near the Kelani river. The
spot was sanctified by the presence of the Buddha during bis visit
to Kelaniya. Laler a Siva Temple was erected on the spot. Very
few ruine of the once famous Dagaba are extant today.

1
WN1EFHBeE. See verse 61.

Sn&s¥aNs). See verse 61.

The Arahat who was suspected of having intimate dealings
with the Queen was placed in a boiling cauldron of oil until he met
his death. The story adds that the Elder entered into a transic
stage and uttered 100 verses about life and all its ills.

He harboured not the least hatred for the king. This is
shown by the words he uttered. He blessed the king because he
well knew that the sin he had done in the past had to be atoned
for and would now be over. The 100 verses are included in a Pali
Poem called the Telakataha Gatha.

72

Dancing within the Temple,

©@S1. The presentations made to Gods by the devotees
are called by this name. First the nominated object is kept apart
until one’s wishes are fulfilled. Meantime the blessings of the Gods
are invoked. Whether the wish is fulfilled or not the gifts that
were earmarked are presented to them.,
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72
$8S3T:. The God Vibhisana of Kelaniya was one of the
mo3b powarful deities at the time this poem was written.

#@Sde. Sakra is the Lord of Gods. He is the most powerful
of the rulers of heaven. Sakra is purely a Buddhist conception. He
is believed to have obtained this position by the gifts he offered in
" the previous lives as a human being.

STowra¥ ©1®%1.  The Palace of Sakra was given this name,
This is also called Vaijayanta because it came into existence at the
conquest of the Asuras. His Park is called Nandana. His counecil
of state is called Sudhamma. In this manner each object that
belonged to him had a special name.

73
¢&%¥. A dark paint made from a sweet smelling substance
for painting the eye lashes. Just as (3922 was used for the lips
g0 this was used for the eyes. :

S5 DEDE. The dancing girls who displayed their beauti-
ful limbs in rythmic movements to the accompaniment of sacred
music formed an institution. Their whole business was to dance
in the morning and evening. This practice was chiefly followed in
the Hindu Temples. Since there was a Vishnu Image ete., it is
quite possible that they were actually performing at the time the

bird entered it.
74

%)&83DS. This is the heap of the garment tied at the waist,
The ancient ladies did not know this method. They tied the ends
of the garment to fall in front. But ‘2>S1®" is not this, This was
g later method of wearing the garment,

75
S53% 3®. The ornament of silver and sometimes gold worn
round the ankles. Little jingling bells are also attached to  these.
Gentle music is produced by them when the feet are rythmically

placed.
76

D¥eR. Dox>Ded= bamboo or reeds. The pipes were made
of reeds, grass or bamboos. They produce a very shrill sound.
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76
®o¥%S. The seven primary sounds in music. They are
83-8-0-0-23-0-%. The different combinations of these form a
melody.

CoBgd®m®Y, These are the Kinnara Maidens. See verse 14.

77
——God Vibhisana’s beauty out lined.

78

§©%3 88, There is no mountain by this name. Anjana
is a dark blue substance. Hence a bright object would be enhanced in
splendour when the background is deep blue. For this purpose such
a mou.ntain is imagined.

eloncn BIN&Y. The Asterism Rohini is the 4th of the
list of 27, This is the favourite abode of the moon. It consists of
five stars. In shape it is like a cart or wagon.

B S1@. The golden ecrown with strings of pearls and gems
formed one of the 64 ornaments of a King. It was very costly, and
beautiful in appearance.

79

The dark blue rain clouds change their colour to a bright
whiteness in Autumn. This is especially due to the autumnal sun-
ghine famous for its splendid brightness- Because of this reason
the lightning that sports on the blue rain clouds leaves them and
gtarts playing on the region of Vibhisana's forehead. What the poet
wants to emphasise is the unchanging blue colour of Vibhisana.
With the coronet of pearls and gems the heauty is enhanced.

This exactly resembles a streak of lightning flashing on a dark
blue rain cloud.

625399, The coronet worn around the forehead—The kings
too wear this as one of the 64 garments. It iz made of silver or
gold studded with gems and hung with strings of pearls.
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80
J@. A swing. One quality only of this simile is to be taken;
that is the shapely length of the ears compared to the length
of the swing.

©»IR. The ear drops.

&88&. Sriyakanta or Laksmi the beautiful goddess who is the
consort of Vishnu. See verse 19,

®owIw. Sarasvati was the goddess of learning and wisdom.
She was the consorbt of Brahma—the creator of the world—

£):1Sa&¥. A mircor. Ladies were very fond of carrying
guch mirrors in ancient times. The custom still prevails.

81

S1589919¢. The enemies are compared to a woodland of
the forest or bushes therein.

®8¢E. Emanating or shooting up.

D1®9s&. The line of the eye-brows. Actually there is no
such line. Bub such a line can be noticed from a slight distance
eE>63a.

BRE« Showed forth ; manifested.

82
£)%Ss The dew-drops: they are dried up at the appearance
of the sun. ‘

&8&1. The young sun is the early morning sun that dries
up the dew.

8BZ. The lord is Vibhisana-

83
BcFeME®. Kalama is a wind instrument that produces a
very shrill noise. It is one of the instruments used in battle-fields.
ENVE or EN1E51D is also the same thing. NE® is also a
special charm or mantra.
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BE»H2) gee verse 2-

84
8@6- Vermillion, cinnabar—a water plant.

6 (®%€). Young moon, that is the rising moon. cp. €8St
R2@. A pair, two, same g8 GO, BVE, GBI, e¢H.

This verse consists of two similes. First: the lake of bingula
flowers is compared to the lips; and the row of swans to the teeth.
Second: the twilight clouds are compared to the lips; and the pair of
moons to the rows of teeth, :

: 85 :
DNENIFHIEE. Goms seem to have been commonly used
by both men and women. Gold was a [xvourite metal. You will

always notice that gems too sometimes found a place among tha
ornaments of men.

3o see verse 3.

21518, Bunches or clusters of either leaves or branches
or flowers. cp. BBB.

86
HI059O. When images are fashioned the last thing done
is the painting of the eyes. This ceremony is performed with great
solempity. The eve brows were depicted with a thick paste of
collyrium. The colour of this substance was deep black.

87
©23Cd. The stone commonly called G6DESHB, cats eye.

Beryl is the nearest etymological equivalent you can get. It is also
called o0 &,

eMg. ®Jwws, 583, bunile, heaps cp FDBHS, heap of
branches. )

*REV. @7, fine, delicate, soft.

©9S, Round thighs, shapely. The plump thighs are often
compured to plantain trees
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88

eNIDE. Delicate, soft, tender, It is used for the coquettish
behaviour of a young maiden. '

©®. Thisis a kind of ointment used to paint the nails. Tt

is also known as §E o). o

8 2e2 The lotus is given this name because it is supposed

to have 100 patals, In this poem the reference may also be to a
foot stool on which the foot rested,

89—
©¢O%5)3Jq. The celestial trees that bestow whatever one

desives. It is the belief that very many such objects exist in
heaven, Mandara, Parijata are some of these trees.

&Sad. The divine cow, or cow of plenty also found in heaven,

8 SDwn. The wishing gem, Another of these celestial objects
that bestows one's wishes,

©¢®e®¢. The divine physicians were called Asvins or
nasatya. Thay were twins. The Asvins are supposed to be the
same as Greeck Dioskouri,

91 -
92 .
z)s3eEd. The worlds are classified into three groups in
various ways. They are as follows

I. €95 o™ World of Gods
oy@s . »w s Ien
ﬁaa)c 'Y} = " ,» asuras

]

Vavious celestial beings reside in the world of Gods. In the
world of men, human bsings and in the world of asuras all forms of
inferior beings dwell,

CIL 2@ o@i®™  World of sensual beings

Si® 4y » » material forms
g & ., » non-material forms
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84
8. Vermillion, cinnabar—a water plant.

6 (%€). Young moon, that is the rising moon. cp. @83t
RI@. A pair, two, same g8 [, BNE, ©ETPD, G¢m.

This verse consists of two similes. First: the lake of bingula
flowers is compared to the lips; and the row of swans to the teeth.
Second: the twilight clouds are compared to the llps and the pair of
moons to the rows of teeth,

85 :
NS FHOEE. Goms sesm to have been commonly used
by both men and women. Gold was a {wvourite metal. You will

always notice that gems too somsetimes found a place among the
ornaments of men.

8SHA see verse 3.

231%1%8. Bunches or clusters of either leaves or branches
or flowers. cp. DHAE.

86
HO20s9O. When images are fashioned the last thing done
is the painting of the eyes. This ceremony is performed with great
solemnity. The eve brows were depicted with a thick paste of
collyrium. The colour of this substance was deep black.

¢ 87
®20d. The stone commonly called 862658, cats eye.

Beryl is the nearest etymological equivalent you can get. It is also
called o0@ &wl.

ONg. ®sIn®w, SH&», bunile, heap ep Cfbg&b)d heap of
branches.

*REY. @37, fine, delicate, soft.

©9DS. Round thighs, shapely. The plump thighs are often
compured to plantain trees



SELALIHINI SANDESAYA 81

88

oMIE. Delicate, soft, tender, ) It is used for the coquettish
behaviour of a young maiden.

). - This is a kind of ointment used to paint the nails, I

is also known as @@ 5. o

& 2% The lotus is given this name because it is supposed

to have 100 patals, In this poem the reference may also be to a
foot stool on which the foot rested.

89—
©¢©%)37. The celestial trees that bestow whatever one

desives. It is the belief that very many such objects exist in
heaven, Mandara, Parijata are some of these trees.

@<SA. The divine cow, or cow of plenty also found in heaven,

04SP on. The wishing gem, Another of these celestial objects
that bestows one's wishes,

©¢®e®d¢. The divine physicians were called Asvins or
nasatya. Thoy were twins. The Asvins are supposed to be the
same as Greek Dioskouri,

91 -
92 3
2)53e@I. The worlds are classified into three groups in
various ways. They are as follows

I. 898 oEi®™ = World of Gods
oxnes . = » s InEn
SIBNE o s » ASUras

Various celestial beings reside in the world of Gods. In the
world of men, human bsings and in the world of asuras all forms of
inferior beings dwell,

I, #29® oed®m  World of sensual beings
S8 4 , » material forms
G® ., » non-material forms
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99
Apother rare division is into

S BYD
W%
DuecS B

S8d. Ravana was a fierce Damon King who was ruling
over Lanka in ancient times. He was responsible for the raps of
Bita, Rama killed him in battle and carvied back the virtuous-
Sita.

S@@. Prince Rama who was the son of King Dasaratha was.
banished from home. Whilst he was living with his wife Sita in
the forest Ravana stole her. He crossed the sea hy means of the
bridge built by Hanuman and came over to Ceylon. After slaying
Ravana in battle, Sita was removed. It is said that Vibhisana—the
brother of Ravana—assisted Rama in the fight. Rama who was:
supposed to be an incarnation of God Vishnu was a descendant of
the sun-dynasty (23c8Bom.)

D5IeO. The sacred knowledge of the Hindus, handed down
from very ancient times, They dealt with every subject then known:
to them, The orthodox Hindus believe in three vedas, Another
veda is supposed to have been added later. They ave

Rig
Sama,
Yajur
Atharva,

e o bt

1. Rig Veda. Consisted of hymns of invokation to the gods-

and the praises uttered in the personifieation of natural pheno-
mena.

2. Sama Veda. The chants to be uttered at the sacrifice.

3. Yajur Veda. The whole science of the sacrifice ie.
minute details us to how the sacrifices should be performed,

4. Atharva. This consisted of both black and white magic,.
‘witch-craft and sorcery.
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HCSB&®. Name of an ancient sage, He was a spiritual son
of Brahma. He is supposed to have been master of all vedas. He
was also the patron sage of literature,

8585 S:. A lamp made of gems. This may be &
chandelier.

Message.

93
Bdmevses 8. The manner in which one stands before a
superior person, This is commonly found in Buddhist literature,
Very often Brahamins and others go to visit the Buddha. After
the usual greetings they stand in this manner, Eight qualities must
be fulfilled by one who wants to observe the details of the above

mentioned standing posture.
94

WS, See verse 5,

Eondr. ZImSi>§O@S: §d is light or day time, =St
is the maker. The usherer of the day. The sun brightens the world
by its light; hence it is called by this name,

Hans, Bsdi>»Beggdy: 53¢ is darkness. The har.
binger or producer of darkness. The moon is so-called because it is:
at night that the moon is visible.

$S®Sz. The teacher of gods. See verse 15.

95

CecdEERI. =NDEeED, gxam, YB5Diewm are all names
for the same deity. He is the god of love. Because he possesses
five weapons of flowers he is called s2D®»ew and 3Bwo. The
gods made an  effort to tempt Isvara by sending the beautiful God
Ananga. Isvara being greatly enraged burnt the god of love
with the fire of his third eye. Hence he lost a portion of his
beauty, ©&4& is used to vefer to this god before he was burnt.
Then one could imagine how beautiful he must havs been.

96
DI 18)5)83. The corrupted Sinhalese form of the Tamil
word “ Nanniir Tunaiyyar ", He had married Princess Lokanatha—
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96
the daughter of Parakvama VI. Although he was a Tamil Prince
he was made Chief Minister and Private Seeretary to the King.
Princess Lokanatha or Ulakudaya Davi was childless for a long
time. Therefore this message was senf to bestow a son with the
blessing of the gods. ‘Their wish was granted and later they lived
happily. The son was Jayabahu II

97
CYi1Fovirsy. The Lambakarna race started with Prince.
Sumitra who was sent by Asoka to Ceylon, The name was given
to them becauss they were supposed to have had very long ears,
This family came within the Sakya Dynasty.

At certain stages of Sinbalese history the Lambakarnas
became very powerful and even ruled Lanka.

@&e@. The Autumn is the best season in India and Ceylon
to obsarve the beauty of night, The moon shines clear and beauti-
ful during this season.

The Autumnal moon is often praised by poats,

98
©5y9&d. The canon of Buddhism consisting of the complete
doctrine. This is divided into thres main groups. Each is given
the name of Pitaka, basket (literally).
. (1) Vinaya,
(2) Sutta.
(3) Abhidhamma.

Vinaya P. consists of rules of discipline for the monks.

(2) Sutta P, embodies all the sermons.

(3) Abhidhamma P. contains the: higher doctrine (ie.)
philosophy and metaphysics.

Tach Pitaka is again divided into various groups.

¢®®3. Tho science of arms. This includes the various
methods of warfare, the use of arms : resorting to psace and drawing
up treaties ote. But it mainly consists of methods of destruction.
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98
#288. The science of Prosody, The accomplishments of a
poet,

2. The science of the drama. This consists of the know-
ledge of conventions, rules and regulations observed in dramatic art.

Ree@re. Very fierce, extremely hostile. This isa fine
word that actually expresses the sound that inspires awe and dread,

@gdesy. The white umbrella with strings of pearls kept
above the royal throne. This was an emblem of royalty. Some
times a white flag is hung. The phrase ‘to bring under one umbrella’
is to unite, to bring under one sway.

99
g3d€S. One of the many epithets of Sakra, Purindada
(which means the generous one of the past) becomes BS2d.
Buddhists believe that immense merit is required to attain this
position of Sakra.

¢®&®, Jambudvipa the land of the Jambu Tree. The story
is that & huge (Rose apple) Jambu Tree grew in the central region
of India. Hence the name was derived.

This was the ancient name for India, It included all the
portions of the then known India. :

* gEe. The daughter of* Parakramabahu, the Princess Loka-
natha who was married to the Minister ‘Nannur Tunaya’. She was
the only daughter of the king, for her sister died young. She was
better known as Ulakudaya Devi,

100
&8weduI. Viechnu's wife being a celestial creature enjoys
happiness in all seasons. . Hence posets often compare splendid and
fortunate women to one possessed of the three virtves enjoyed by Sri.

®O&®E. All prosperity. The ancients considered all prosper-
ity under the tbree heads &, ¢®, and 22®. These three are
supposed to cover all forms of prosperity either dealing with religion,
wealth or love,
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100
€R<@Oge This literally means doubled. It is used for in-
creasing prosperity or for progress in any sphere.

829 on. Thegem that is obtained by those who are full of
merit. Therefore prosperous men of unlimited genercsity are com-
pared to such a gem.

@ €® ., Those who demand help, wealth etc. The indigent.

@d%D. DBrahma's wife Sarasvati is the Goddess of wisdom
and learning. This is a favourite simile amongst the poets; namely
to compare intelligent, clever maidens to Sarasvabi.

%)2®%¢&. The waxing moon was longingly worshipped by
people. For the belief was that the deities (manes) who lived in
the moon drank up the Soma of the moon during the waxing period.
During the waxing periods the deities were supposed to give back
the Soma. Thus it was an.object of worship.

101
eR H¢@. Chastity was considered to be the highest virtue
amongst the women of ancient India. Sita is a splendid examplg
of a maiden who possessed this noble virtue. That a woman pract-
ised chastity was sufficient evidence to infer that she was indeed
virtuous in all her movements, The value of chastity was placed
above their lives too.

Rbow=3. .
88 = 88w
eensI =5)Dem

These words can be used just like 838 @B, In fact the two words
mean almost the same thing’

¢®E8%3. The ten virtues recognised by the wise are

&BID Ren B
Bew en q8@
09529 g8

843 &® 0252017 HED

843 ge@I¢nn 1B (Gewoessnd)
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102
Y538, practised, used to,

@®J@ 7. Originally it meant the 1st, 8th, 15th, and 23rd nights
of the lunar month, when the doctrines were preached. The Bud-
dhists utilized this (especially 15th) day to hold a chapter of the
monks, and to expound the Dhamma. On such days laymen and
women take upon themselves the vows (i.e.) the eight Silas.

O &, The eight vows or precepts practised by lay men
and women., These are special observances. They are

(1) Refraining from Killing, (6) Refraining from Eating at
(2) ” ,» Stealing, unseasonable hours,
3 .., ,» Unchastity, (7) " » Visiting shows
(4) » »» Lying, . and fairs ete.
() I .» Using intoxi- | (8)  ,, Non-celibate life.
cants,
L CC@MPW.  See verse 99.

103
€4¥. Daityas are the Asuras, the constant enemies of Gods.
They wers defeated by the Gods. See verse 63.

$88@8. The God addressed here is Vibhisana. After prais-
ing him in all the previous verses, the bird is bidden to request this
of him. In fact the sole purpose of the message was this (ie.) to
request the gift of a son to Princess Ulakudaya.,

: 104
oY) 8. The Princess Ratnavali was the Queen consort
of King Manabharana, She was the mother of Parakrama VI,
The poet refers to the power of God Vibhisana., If you, O God,
could give to Lanka such a lord as Parakrama VI surely it is very
simple for you to bestow ason on Parakrama's daughter, It may
be interesting to note that she was old Vijayabahu's daughter.

€®7®. 'This constitutes one of the five that makes up the
group of higher knowledge.
. They are, :
e<cSHBRA° T sRIsM
S 8mnm &I
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104

g@@é) H 101 RS
200 DR &P o

A sixth is also added, &oesD %) CoeS L
(1) Mystic Powoer

(2) Divine ear

(8) Ability to know the thoughts of others
(4) Recollection of past births

(5) Divine eye '

(6) Destruction of Defilements.

®wS1®. Isvara is a loxd or chief. Here the meaning is thab
he became king.

S MmOSE HPS1. Parakvamababu VI of Kotte. He
was the father of Princess Ulakudaya, See verse 19.

1086
" &yw®@ad. A species of Jasmine flowers, Famous for its
* penetrating aroma.

@we®E. The red-lily that often grows in lakes..

: 106
o1¢@ e,  The usual form of paying homage. The
person goes round the object thrice with clasped hands and turning
the right shoulder towards the object of adoration,

SowlocSwzl. The image of the Goddess—the wife of
Vibhisana—may have stood next to that of the God, Hence the |
request to beseech her too,

107

#©S®d. The son of God Vibhisana, The importance of
the whole family of this God is made known here, It is possible ®
to believe that as his image was also by the side of Vibhisana it
-could not have been passed over unnc:ticed. Henco the Yoference,
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Final Greetings.

108
E®os. The jewel of day, The sun that bnghtened the
day. It is compared to a gem,

38w. Thisisa phrase used to express long life ande
prosperity, 100 yeavs is an age that is not often reached by many.
Hence to live hundred years means to live for a length of time,

This is a banedictory verss whare tha author bless% the
messenger and his dear and near ones, It expresses his gmtntude
foi the performance of the arduous task. This is how all the
Sandesa poems close.

END OF THE SELALIHINI SANDESAYA

Three Verses found at the end of ancient paraphrases.

109 '

OODe, This is the month known as ®ses. It extends
from January up to February. This was due to the reckoning
from full-moon day to full-moon day This period is the R %D
(winter season).

#BSg. Chief poets, noble poets.

@2?. Is the embryo of the child, It was believed that the
child’s conception was due to the prayer offered to Vibhisana,

110
¢ Ew®. One of the twenty-seven asterisms.

111
@e8S: m @ This is a sub.division of the Maurya Wansa.
The Maurya Dynasty was one of the most famous Dynasties of
India. To this belonged some of the most powerful and famous
kings of ancient India:—Namely Candragupta, Bimbisira, Asoka
ete. In Ceylon it started with the princes who were sent to Ceylon
with the Bo Tree,
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®%®d&. The six languages. These may he some of the chief
Prakrts of India viz: Magadbi Sauraseni, Paisaci.

Tamil also could be included among the six,

®%®®. The Buddhist philosophy along with the system of
philosophy taught at his famous institution at Totagamuwa,

85wy 889¢Dws. Built by Sri Sanghabodhi Vijaya-
bahu or Vijayabahu I in C. 1065 A D. Tater Parakramabahu III
constructed a new vihara over the old ruins, Finally in the reign
of Parakrama VI of Kotte Sri Rahula improved it and made it a
great seat of learning., Here he composed the Kavyasekera,

To this famous seat of learning flocked not only Sinhalese but
even Brahamins, Hindus and Tamils. Thus it~ became (& worthy
institution catering to the needs of national as well as other
students,

'



TRANSLATION.

1. ;

May you, whose pleasant speech is well adorned with
beautiful syllables, whose knowledge of secrets of the royal family
resambles that of a minister, live long in the compa.ny of your
kinsmen, O noble Selalihiniya.

2.

‘Friend! Your pair of legs are golden in colour like the
pollen of full-blown flowers. The lightly golden-hued beak is as
pretty as the buds of tha Campak blossom. The fair-feathered
wings are dark-coloured like the patals of the blue-lily. Tharefors,
when you appzaved in the sky like a flowar.wrought image, did not -
tha young wives of the Siddhas place you among their long, dark-
blue tresses ? Did not the swarms of bees dwelling among the
lotus-flowars surround you? Did not the wood-nymphs make
you an ear-ornament ? Did you not exparience any sorrow on
your way ? Noble {riend! You weakan not the bonds of affec-
tionate tbought but strengthsan them. What other pleasure is
needed when all joy is found in your sight.

3.

It seemed that wa had performed righteous deeds that we
obtained a sight of thee teeming as thou art with gentle virtuee
like the spotless moon, with & body of radiant bsauty like that of
the pale Hel.meli flower, and possessing sweet-speech like the
wishing-gem (Chintamani) that bestows wished for happiness,

4.

Noble friends like mural paintings remain constant (do
not turn their backs) in prospavity and adversity alike. O friend
that possesses this virtue and increases my joy listen attentively
to my words bringing {uture prosperity.

5.
Give this message to noble Vibhisana, the chief of Gods
presiding over the city of Kelaniya which is like the all prosperous

heavenly city whose fame liks flowars in _the form of gams and P"
ge_allj_mlmns the world having for its branches the qumt.ers X
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its roots the realm of the Nagas and for its trunk the Mahameru
mountain,

6.

O friend you delight my heart like a dark rain-cloud which
rises \ip to heaven causing pea-cocks to rejoice, That message with
undiminished sweetness, will I afterwards declare, Now from
henceforth you will hear the distinguishing marks of the road along
which you have to journey.

7.

Excellent friend ! by thess know the city of Jayawardhana
which has earned its glorious name from the munifold victories and:
which surpasses the celestial city full of all prospority where resids
rich men full of devotion and love for the Triple Gem.

8.
The stream called Diyawanna adorned with the beauty of
* golden swans and the rows of red-lobuses with its multitudinous
waves resambled a silken roba which the city constantly wore like
a maiden : and. its spreading waters were like the long waving folds
of the robe.

9. .

The rampart of this city with its massive palace gates re-
sembled the jewelled breast-bands, with strong fastenings worn in
tlmo of youthful prosperity by the supremely beautiful maiden
I;ank_a._ whgsp girdle is the mighty ocean and knot of hair, the
Samantakiita‘mountain.

; 10.

The city is always like another ocean noisy with victorious
blasts of numerous conchs, various instrumental musie, the. sound
of ﬂal)l)ing ears of lordly clephants bearing chowries and the ho_qf"._ )
sounds of running steeds with tinkling bells,

R 11,
The waving banners ol golden-hue fastened with large crimson
chowries and boaring many jewelled clinking bells which, are
. caused to tinkle by the soft breezes impregnated with, the_ alom& of

sandal-wood and Campak blossoms, dispsl the heat of the -sun
within this beautiful city. .
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12. . .

Here the beautiful balconies of the row of lofty, storeyed,
strong buildings being always decorated with the images of Gods,
Siddhas and Vidyadharas, ressmble celestial mansions come down
to survey the splendour of the city erowded in its time of festive
sport. _

13.

The city maidens with graceful forms resembling the golden
creepers, with swan like breasts, with broad shapely hips - like cart
wheels - with thin waists that could be grasped with the hand and
with faces like the moon, fail to be goddesses merely becauss of the
twitching of their eye-lids.

l4a,

" This flourishing city with bundreds of excellent treasure.troves,
situated in the Southern quarter, which is never approached by
Kinnaras and bandits and whose abodes are always haunted by
hundreds of chieftains and rich men, surpasses Alaka the city of
the lord of the Northern quarter (Vaisravana).

14b.

The flourishing city situated in the Southern quarter surpasses
Alaka the city of the lord of the Northern quarter (Vaisravana)
which had only nine treasurs troves, was always infested by Kin-
nayas and, bandits, and was built on Kailasa the abode of chieftains
and rich men,

. - 15,

At the time when the planet Jupiter . appsars illuminating all
round it, the moon reaches the zenith of the sky from tho asterism.
*Asvini you have called to mind your household deities, then O
friend it is time for your departure.

16.

Watch for what is even more auspicious than the asterism itself
the signs at the beginning of your journey —namely, the gentle
fragrant. breezes, fully laden jars, (pea-cocks or), sweet mangoes,
full-blown white blossoms, sweetly speaking maidens, golden urns,
waving white chowries, white parasols, and infuriated lordly
elephants, : '
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17.

Worship the sacred Tooth-Rslic placad in the three-storeyed
palace, which felt the touch of the entire Doctrine stored in the
mind of the Buddha who eonstantly grants infinite heavenly pros.
perity and the bliss of emancipation, and [romn which emanates a
white radiance bright like the rays of the moon sutfusing the world,

18,

Leaving that spot immediately enter the royal Palace with
its row of strong walls built with moon-stones, on the summit of
whose roof brilliant golden spires shedding the Iustre of gems
bear soft strings of pearls dancing in the breeze.

19.

Friend, behold illustrious king Parakramabahu who resembles
the husband of Ramba (i.e. Nalakubara) in the splendour of
radiant beauby, whose bosom is the permanent abode of Liaksmi
(Lintus-maiden) and who in relation to the Sun-Dynasty is like
the rays of the sun to a lake of lotuses.

20. '

After paying homage at the illustrious feet of thab king take
permission from him who is directly descended from the race of
King Manu, who, when he is seated on the Lion-Throne adorned
with no less. than sisty-four ornaments including tha erown 15 l:ka
the manifestation of Vishnu,

21.

With strong determination to cross to the other ‘bank, fly,
<0 friend, from Kontagamtota, where the surface of the water is
covered with fallen petals of faded lotuses, and round about the
Kuraudu flowers are in bloom due to the moon-beams.

292.

Take shelter within Isvara's delightful temple, where people
devoutly sing the Tamll bymuos of praise, where the mighty sound
of bells, conchs and " mudinga” drums fill the air and where the
row of banners wave amidst the smoke (of * Agil’ and camphor)
or charged with Kalaguru and Camphor,



TRANSLATION 95

23.

When the gentle breezes blow removing the particles of
Kunkuma paste from the pointed breasts of harlots and carrying
the sounds of lake-swallows (BEE&8£%), listen to the five-fold
music at dawn and after shaking off the sleepiness, arise at the
rising of the sun.

24.

Witnessing the festive offerings made to Isvara when the sun
(thousand-rayed one) on that day shining over the top of the
Eastern mountain appears like a lamp burning on a golden stand
- fly without delay and soar up to the blue sky.

25,

Then, noble friend, will appear in the east the mountain
Sawantakuta imprinted with the lotus like illustrious foot of the
gage (Buddha) that is worshipped with offerings of numerous
beautiful Mandara and Parijata flowers by great god Saman and
celestial maidens.

26.

To the south of our great king's city will appear God Maha-
"sena’s palace decorated in many ways with flags bearing the sign
of the cock, which are tied to the tops of golden staves bright with
the thick array of gems as with the solar-rays.

27.

At the samé moment behold the ocean appearing in the north,
which shines with pearls, conchs and corals fcund on the coast,.
whose row of mighty waves stirred by the force of the wind rise

.up to the sky as if to embrace the maiden like Celestial-River.

28.

‘(Noble friend), because of your delicateness rest in such spots
as are found here and there with sandy-surfaces under the shade
of many Sihingenda treas, and having ascerbained definite infor-
"mation aboub your route from parrots bringing golden ears of corn,
proceed joyfully. . .
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29.

Behold (the Captain of the Army) Senanayake Prince Sapu-
mal under a white parasol illumined by the rays of his jewelled
ornaments and riding a-blue steed possessing the splendour of the
Sun-God, as he returns with his forces after the conquest of
Yapapatana.

30.

Proceed along the open path thrcugh sandy spots which
are strewn with pollen-dust fallen from the flowers of neighbour-
ing trees, have lakes with full-blown lotuses and swarms of royal
swans, and are full of rows of jasmine creepers with crests ladett
with blossoms. :

31. :

After seeing the fine soldiers of the garrison at Kaikavala, who
bearing over thousands of polished arrows, spears and swords are
determined to check the approach of even (the elephant) Airavana,
" {ly swiftly over the woodland srowded with flowering trees.

32.

- When you have seen the gentle sylvan nymphs sporting
amidst the rows of bowers of creepers, arbours and seats strewn
with full-blown-flowers on the sandy plains resplendent like the
immaculate radiance of tho moon, take shelter on a young Sal
tree shedding coolness with its tender twigs.

33. y
Joyfully, proceed beholding Val-Ambalama (forest retreat)
abutting on a portion of the pond whose banks are dark green with
‘Kollam trees in whose cold waters maidens beautiful because of
the braids of hair impregnated with fumes of incense and adorned
with garlands of flowers, bathe and cool themselves.

34.
At noon-tide enter the middle of the forest Sumutana where
jesting and sporting dilettantes whose foreheads are beautified
with the fine Kasturi-Tilakas (beauty spots of musk) and whose

heads are adorned with garlands of full-blown lilies constantly
wander about.
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35.

Proceed, O Selalihiniya, sporting on the tops of pollen-laden
flowers of the dark green Na, Domba, Ni and Piyala trees that
stand along the way and enjoying the ripened sweet fruits by
piercing them with your beik and resting amidst the Jambu (rose.
apple) groves.

36.

Go on and delay not at Gurubewula where the wood-cocks
engage in fights near the road, where intoxicated Kokila birds
(cuckoos) sing in the shade of delightful trees and where the ponds
abouud iu lotuses made to bloom by the sun’s rays.

31.

Go frisnd after beholding the (expansive) lake of icy-cold
water, which is full of lotuses set amidst Olu (lilies) and Kumudu
flowers —swarming with bees—and which completely encircled by
blossoming Dunuke trees themselves surrounded with flowering
Muruta trees that served as a golden ornament studded _with
‘topaz to the beaunty of the forest. :

38. .

Fly on, after you have seen Gurulu.keta (field) of ripening corn,
where peasant girls the lobes of whose ears are decked with the full-
blown blue.lilies and. whose breasts are sprinkled with the golden
pollen of lotuses, sport in friendship and free from the anguish of
quarrelling,

39.°
The hedge of arecanut trees having fruits and flowers, is like a
string of pearls interspersed with corals and bright with many
emeralds, which is worn round the neck of the maiden-like village
Woelandagoda, This will win thy heart. Therefore begin not to
frolic about. Bub having viewed it for a short while, pass on.

40.

Be pleased to proceed through the great field Weralana —
having bending ears of ripened Rat.Hel (Red-Paddy) and sur-
rounded by blossoming Sapu (Campak), Dunuke, and Sarala trees—
where geese and ‘ Kiral’ birds sing here and theve. '
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41.

Delighting thy mind by perching on a Domba tree with  thick
foliage and lovely with full-blown flowers enter the Kirti-Sri-Megha
Temple in the evening, after dispelling the languour of thy limbs
by enjoying the fragrant gentle hreezes. '

49,
You worship the Dagoba (Relic-Chamber) resembling the rays
of glory of the excellent King of Sages (Buddha) gathered into a
heap ; the great Bodhi Tree resembling the blue radiance gratefully
cast from his awe.inspiving eyes; and ths heautiful images as
splendid as the orb of the moon shining amidst the (evening) twilight™
clouds. -

43-45.

Rest for o while by the Kelani river’s banks beautiful with the
shade of the thick gresn branches of the fig trees entwined by
Malaya-betel creepers and of plantain, sugar-cane, arecanut, coconut
Patali, Sweet-Mango, Mora (Jujube), Asoka, full-blown Iisala, Nicula -
Naga, Osadhi, Domba, Nameru, Campak and Sal trees; and listen to
the sweet hymns of Buddha’s praise sung to the accompaniment * of
jewelled-Vinas (flutes) whose chovds are touched with the tips of the
finger nails by lovely Naga-maidens resting on mounds of sand,

These maidens have long expansive eyes casting a blue radiance
and breasts agreeably cooled with pearl-strings and sandal-wood
(paste) ; their waists are encircled with jav?relled waist bands dazzling
with radiance ; and their (dark) blue braids of hair are decked with
full-blown Kandupul blossoms.

46-48,

When, in the river made beautiful with gems the bevies of
maidens—resembling golden creepers swayed about by the breeze, -
with lips like the red-lily, with faces like lotuses, with gentle smiles
like white-lilies, with eyes like blue.lilies, with their ears decked
with the pollen.laden Naga blossoms as ear-ornaments, the nipples
of their breasts adorned with the strings of beautiful Domba. buds
like pearl.strings, and with hair decorated with Campak and Mad-
havi flowers and tastefully knotted —finish their water sports which
follow their noon.tide sports in the groves in the company of young
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men ; the orb of the satting sun will resemble a ripe crimson fruit
falling from the stalk, (which is the western-mountain), belonging
to the tree (which is the expansive sky coloured like a lovely dark-
blue sapphire) with branches, (which are the directions played on
by the evening breezes), :

49, ;

Spend the day time with the sun as if proclaiming the custom
observed by virtuous men, that those noble personsof one's
acquaintance who ave rccognised as one’s helpers should not be
completely deserted in times of distress.

50.52.

When in the western quarter a line of twilight clouds appears
like a dais, studded with topazes and with a crimson silken coverlet
which has been placed with devout feeliags by the sea.dwelling
lord of Gods Varuna in the great path of the returning sun
(thousand.rayed one) his kinsman; and when the stars arrange
themselves in rows in the beautiful and spotless region of the sky
like flowers spread in the lovely couch by eager night because of
the approach of her illustrious husband the bright and gentle
rayed moon ; from that place fly within sight of Maskeliya where,
unsuspicious of the food brought and thrown by men, red fishes
sport about jumping up from (the surface of) tho water and rolling
on each other’s hodies causing bubbles of foam and breaking the
ripples. ’

. 53.

O Selalibiniya, enter the illustrious city of Kelaniya which
has round it & line of palatial buildings with glittering gems at the
summits of their domes and with numerous banners bearing strings
of tinkling bells ; and which from moment to moment grows in
attractiveness with undiminished splendour.

‘ 54, .

Then, O, friend behold the bright lights in the bigh-ways of that
city appearing like many attractive jewels that are revealed when
the dsep waters of the mighty ocean of renown are held in the
palm of Sage Agasti like pollen in the lotus.
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55,

When the moon, eflulgent with the twilight glow as if it
bad arrested and retained the radiance of the rubics on
the summit of the Eagtern mountain, is seen in the Fast the Sky-
River increased by the moisture on the lovely moon-stone houses
of that city is engaged in the sole practice of the virtue of chastity,

56.

Friend behold the wandering maidens lovely like golden
creepers, who resemble the dark.blue rain clouds in their hair; the
new moon in their fore heads; blue-lilics in their eyes; coral in
their lips ; immaculate conchs in their teeth; frontal protuberances
of elephants in their breasts: Vishnu's bright line of hair on the
chest in their thin-waists ; expansive sandy plains in their broad
laps; plantain trees in their thighs; the neck of the peacock in
their legs; pearls in their nails and tender shoots in their fingers
and toes (or palms and soles).

67.

Just as when one maiden exhilarated with joyous and
passionate sports takes from her conch-shell casket a silken .robe
and gives it to another (friend) the latter (in gratitude) gives (the
former) a jewelled waist-band to be worn over her garment ; even
8o when the night presented the moonbeams to the beautiful city,
the city in turn reflects from her magmﬁc:ent buildings the rays to
the zenith of the sky.

58.

Husbands with their wives, rubbing the entire body with
Kunkuma and Sandalwood (paste), using exquisitely sweet smelling
substances and decking themselves with lovely garlands of flowers
sit in the moonlight on the balconies of the city, eagerly bent on
pleasure and banishing all other thoughts.

59.

Friend, when you have traversed the whole length of the
streets adorned (on either side), with gardens of King-Coronub trees
having bunches heavy with nuts and of plantain trees with pendant
flowers, turning to your right proceed and enter the temple.
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60.

Recounting all the world famous virtues of the Buddha, resting
your pair of wings on the ground, and rejoicing asif you had seen
the (living) Buddha to the entire satisfaction of vour own eyes
worship the great image of the sitting Buddha placed in the image
house Lankatilaka in order to attain heavenly bliss.

61.

Worship the illustrious lotus like feet of the sacred stone
image which is as bright as the hue of the beautiful ocean and
which was created by the lord of the divine race (Sakra)in order to
protect the beings of Lanka at a time when the great waters of the
ocean began to submerge the lands of the kingdom.

62- .

Fair (limbed) one, if you can, gaze at the dazzling rays of the
- gems of the five-storeyed-mansions seated in which the chief Elder
Maliyadeva preached a sermon that saved sixty monks from being
drowned in the Ocean of Becoming (cycle of Existence) and
having paid homage proceed.

63.

Worship the bright dagoba (relic mound) within the circular
relic-chamber which shines radiating brightness op the walls as ‘in
various directions does the moon which resemblesa mass of foam
. produced when in the past Vishnu joyfully churned the ocean with
the Mandara mountain. '

64.

Worship the image lying in a reclining posture in the western
mansion and which is the best in the world in the beauty of the
golden coloured body, is excellent in splendour and has a lovely
face like the glorious full moon, crimson lips like coral acd long
eyes like the blue lily.

65.

Stopping at sixteen spots pay homage to the great and sacred
dagoba sixty cubits high, which was built on the spot where the
Sage (Buddha), after his arrival through the air at the request of
the Naga chief Mani-akkhika, sat cross-legged on & jewelled couch
and also preached in the midst of the Arahats.
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66.
May you worship, in the Naga image house, the image re-
presenting before men’s eyes the Buddha (six coloured one) as he

sat within the enclosure of coils and under the shade of the hood
of Mucalinda Naga during the showers that fell from the ten
directions for seven days in the sixth week (after Enlightenment).

67.

Friend, composing the three-fold mind worship (and acquire
merit) having seen the perfect representation of the features of
the vigilant Buddha when he sat with concentration of mind after
freeing the world from the bonds of continued Lxistence by offering
ambrosia of True Doctrine,

68.

Obtain (place within your grasp) the fruits of merit arising
from the worship of the lord of trees (Bodhi tree) resembling a
beautiful glossy blue-sapphire parasol with a staff of fine lustrous
silver, which was given as an offering by the gods on the day of
attaining Enlightenment by our Lord (Buddha). o L

69.

Leaving by the southern gate the pinnacle of which touches the
moon and fearlessly listening to the diverse music produced as
offerings you worship the twin-image named Tivanka which is
resplendent with the faultlessly wrought auaspicious marks and
proceed on your way.

70. -

Without turning your back worship the Dagoba of Robes built
on the spot where stood the passion-free Buddha having donned
the bright-hued three-fold robes after bathing in the waters of the
cool (Kelani) river whizh flowing from Samantakuta is like the out-
stretched trunk of the lord of elephants.

71.
0, aweet friend, worship the noble image of the sitting Buddha
within the lovely mansion erected with devotion by the righteous
people on the spot where stood the boiling oil cauldron in which
king Kelanitissa on suspicion placed the blameless Arabat.
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72.

0, helpful friend, in order to see that lord of gods (Vibhisana)
and present as gifts bear in mind the merits resulting from these
infinite salutations and offerings and idstantaneously enter the
temple of the gods which resembles Sakra’s magnificient palace
called Vaijayanta,

73.

Keep on gazing at the lovely dancing girls on the dancing
stage, their expansive blue eye (lids) beautifully painted with
collyrium ointment, their pretty ears adorned with bright golden
eardrops, and their hair interspersed with fragrant full-blown
flowers. =

74. _
The beautiful dancing maidens whose bodies are lovely with
" the brilliance of the bright jewelled ornaments, who incessantly
cast side-long glances at the arms that swing up and down, whose
expansive laps are adorned with the scintillating and spreading
folds of the githering hem of the garment, resemble flickering
flames of lamps. '

75.

Behold all the splendour of the beauty of dancing maidens,
who place the lotus like feet to the tune of sounding drums, who
produce musical sounds by the jingling of the golden anklets to-
gether with the jewelled waist-bands worn round the broad hips.

76. _

Friend, delight your mind, ears, and eyes by seeing the
Kinnara maiden like damsels singing sweet songs melodious with
the:seven notes that resemble the unison of the sweet sounds of
the bees, Kokila birds, the reed and the lute (vina).

. 71.

At the conclusion of the singing, dancing and offerings so
continued fill your eyes with the sight of (Vibhisana) the noble
lord of gods whose spreading excellent fame suffuses the world
and who with a glad heart sits in the centre of the temple of the
gods, 3 i3
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78.

There will ba seen the golden crown with gems and pearl-
steings worn on the head of thut lord of gods (Vibbisana) who is
the refuge of the whole world and whose splendour is like that of
the wagoun-shaped asterism Rohini appearing in the vicinity of the
summit of an Anjana (blue-coloured) mountain peak.

79.

The dark rain cloud changes from dark blue to white. Is it
because of this change that the lightning forsaking "the rain cloud
illumines like a golden coronet the forehead of that lord of gods
(Vibhisana) who bears the beauty of an unchanging raincloud.

. 80. ;

Tho pair of radiantly bright ear-rings made of solid gold and -

worn on the ears of that beautiful lord of gods (Vibhisana) resemblea

a pair of jewelled swings, and shine like two golden mirrors belong-

ing to Sri and Saraswasti who constantly dwell on his (lotus like)
face.

81.

The eye brows of the lord of gods (Vibhisana), projecting from
the forehead, striking dreadful fear into (the hearts of thé) powerful
foes and bestowing happiness on his worshippers manifested the
haauty of two rows of dark blue rain clouds rising {rom the regiozi
of 2 mountain, hurling thunderbolts into forests and sending- down
rain on the El paddy fields.

82.

The lord’s (Vibhisana’s) two eyes which with a glance put an
end to dangers, gladden the (hoarts of) friends and scatter hostile
deities shone like the morning sun which dries up the dew, daily
causes the wilderness of lotuses to bloom and dispels the darkness.

83.

Unable to equal the (beauty) of the long, erect and majestic
nose of the lord of gods (Vibhisana) whose glory is sung in various
places by the beautiful Siddha nymphs, the jewelled trumpet
(Manikalama) movicg in constant association with princes and
(devas) deities, wearies itsell with clamouring. Alag| that it is so:
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84.

The noble god's rows of teeth (appearing) like rows of white
swans closely arranged in a pond of beautiful Hingula flowers and
shining from between the lovely crimson lips would resemble a
pair of bright new moons—if such there be—visible between rows
of delightful evening clouds.

85.

" The droopi’ng hands of the lord of gods (Vibhisana) who ful-
fills the desires of beings, whose beautiful long fingers resemble
_ bright, golden hued, tender twigs, and the rays emanating from,
whose golden, jewelled bracelets resemble bunches of flowers
surpass in splendour the lovely branches of the Divine Tree (wish
conferring tree).

86.

The expansive bosom of the lord of gods (Vibhisana) bathing
in the radiance of the eyes which is- caused by the gentle loving
look expressive of the affection of celestial maidens, .and which
is like the final lines drawn with collyrium at the completion of
the work of painting, resembles a mountain slab of blue sapphire
whereon Liakshmi sports passionately.

87.

The pair of large shapely thighs resembling two plantain
trees, and beautiful with the clusters of rays (emanating) from the
beryl-gems of the attractive waist-band worn around the region
of the broad round waist of that lord of gods (Vibhisana), bore the
splendour of the sprinkled pellucid water.

. 88.

As the lotus foot-stool is pressed by that Lord’s (Vibhisana)
lovely crimson hued soles bearing the delicate beauty of red lac
ointment and attractive owing to the effulgence of gems on the
summit of crowns of worshipping deities, the tender ruddy Asoka
leaves appear to be trembling with fear.

89.
Is it possible with one mouth to describe exhaustively the
beautiful form of that lord of gods (Vibhisana), who is full of
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illustrious merit as the ocean is full of gems (or like the ocean full
of erystalline gems and inhabited by Lakshmi) who inspires love
and awe on those that look at him and who is pure, magnanimous,
splendid and extraovdinarily delightful.

90.

Since he grants to the beings of the worlds their wishes at
the mention of his name how can the Celestial Tree, the Divine
Cow, and the Wishing Gem be compared to him. Because 'he
dispels the sorrows of sin and sickness as the lotus leaf the water
the (existence) of the Divine Physicians is a thing only heard of
from the words of the learned.

91.

Because he gives when prayed for such joyful things as fame,
prosperity, majesty, deep wisdom, armies, victory in battle, king-
ship, all offices, excellent progress,’ longevity and power (Vibbisana) .
the lord of gods is the only reward of beings for their merit.

92.

Worship thrice the lotus like feet of that lord of gods (Vibhi-
sana) who is like a jewelled lamp to the dynasty of sage Pulasti
the teacher of the three Vedas, and who while being the -brother
of Ravana that brought the three worlds under his sway, became

lord Rama’s noble friend after considering the three periods of
time. ’

93.

After ascertaining his intentions and a moment of leisure
stand on one side and observing a coherence in successive words
first sing a song of praise and inform the lord of gods (Vibhisana)
of the object of thy visit.

94.

Excellent god Vibhisana of the city of Kelaniya who resembles
the teacher of gods (Brhaspati) in wisdom, the lovely moon in
profusion of gentleness, the blue sky in radiance (of the body), the
ocean in the vastness and depth of his virtue, the bright sun in
his steadfast majesty and the Mahameru in firmness, may you
live long.
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95 & 96.

The honourable minister named Nannur Tunayay radiant
with virtue, valour, might and majesty as with jewelled ornaments,
who always had all vast pleasures, who resembles (the flower
weaponed god) Malaviya of yore in charming beauty (of body),
who associates the royal dynasty like a royal swan in a lake of
full blown lotuses, ever recalling your name to mind gave you
large and attractive offerings and gifts and told (me) his intention
so that I might heedfully inform you. O excellent God you should
pay heed to it for a short while.

97. .

Our noble king Parakrama is world famous, possesses cons-
tant majesty, iz the familiar abode of Sriyakanta (goddess of
beauty), bears great glory resembling a pearl string round the neck
of a host of poets, is like the brilliant autumnal sun appearing in
the bright sky of the Lambakarna race belonging to the Sun
Dynasty.

98.

King Parakrama refrained from unrighteousness by learning
the Tripitaka Doctrine of the Buddha, reached the furthest limit
of the ocean of all knowledge including warfare, poetry and drama,
brought the whole of Lanka under the protection of one ruler
after erushing the arrogance of very fierce enemies by wise strategy.

99.

(Princess Ulakudaya) is the youthful daughter of our noble
king Parakrama who surpasses in prowess the monarchs of this
Jambudvipa, who manifests the splendour of Sakra come down to
earth and whose charming personality is like the collyrium oint-
ment applied on the eyes of beings.

100. $
(Princess Ulakud@ya) resembles Sriyakanta in the possession
of all prosperity in a high degree, the wishing gem in the giving
of gifts to those that ask, Saraswathi come down to earth in

wisdom and the new moon that is lovingly adored by beings of
the world.
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. 101.

Her heart remains attached to her female friends even in
times of her own prosperity, in her kindness she showers gifts.
on her male and female servants like rain falling {rom a rain cloud
she; guards her chastity and maintains a flawless and noble
conduct, and she is as it were born with retentive power and
wisdom for the protection of the ten virtues. .

102.

This famous and illustrious princess does not allow a single
quarter of the moon to pass without observing the pure eight
precepts — has a great devotion and love for the Buddha’s Tripitaka
doctrine ; is versed in the poetic art and is skilled in the use of

sweeb words.

103.

O thou lord of gods, and eye of the three worlds who art
possessed of beautiful feet wet with the showers of fragrant pollen
(falling) from the garlands of flowers on the crowns of celestial
kings (epemies of Asuras) mayest thou fittingly give her a noble
and virtuous son who is endowed with longevity, prosperity,
wisdom and fame and wins men’s hearts.

104.

In the past royal prince Parakrama whom the all- .
compassionate lord (of gods) using divine vision gladly gave to
charming queen Ratnavali became the overlord of this Lanka.
‘Wherefore should the might of your renowned and noble majesty .
be broadcast, '

105.

Therefore, (your) fame and glory will increase along with
merit if an excellent son is given to the above mentioned, noble,
royal princess who honours that worthiest god by worshipping
at his illustrious feet and making offerings of bright jasmine and
red lilies.

. - 106.
Then making known this message to the lord of gods and
joyfully and devoutly worshipping by going round with the right
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shoulder turned towards him, behold the goddess queen and then,

O noble friend pray by diligently addressing her in the same
manner,

107.

Make known this matter to the son of the lord of gods
(Vibh'isana,) who illumines his race like the glorious full moon seen
above the Milky Ocean so that he may in private when an oppor.

* tunity arises inform the lord of gods of it once more.

- 108.

When you have with great kindness achieved. these objects
as does the lotus blossoming at sun rise, may you, O Selalibiniya,
with your relatives, dependants and noble friends live for a hundred
years in hippiness realised according to your heart's desire.

a

109.
When with diligence this message had been beautifully
composed in the month of Magha (January—Febriary) in the
* 855h year of King Parakrama’s reigno, the God Vibhisana, Rama’s
friend fulfilling the noble poet's object according to his prayer
graciously caused her to conceive.

110.

In the bright half of the (lunar) month of Magha in the 36th °
year,when the perfect full-moon is visible in the zenith of the
sky, undar the influence of the asterism Aslisa, the excellent royal

prigee was born with charming personality in order to be of
constant service to the Sun-Dynasty.

111.

The principal of the Vijayaba Pirivena well-versed in philo- -
gsophy and the six languages, and holding the position of Royal
Teacher, resembling the teacher of the gods in wisdom and appear-
ing like a bright jewelled lamp in the mansion of the Skandhavara®

Dynasty ' composed this ,Selalihini Sandesaya io delightful and
melodious language.

" THE END.
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